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PEYO & PALS: 
A PREFACE TO 


SMURES & FRIENDS 


BY MATT. MURRAY, SMURFOLOGIST 


Welcome Blue Believers to this new Smurfs anthology, 
THE SMURES AND FRIENDS... a veritable variety 


pack of illustrated antics from Peyo! 


As a Smurfologist, Pve often been asked “What is a Peyo?” 

Well, the answer to that, my fellow fans, is presented 
in the pages of this very collection that were about to 
explore and enjoy. Peyo was an artist, an editor, a mar- 
keting mogul, and ultimately a brand, which remains a 
creative force behind THE SMURES and a number of 
other cartoon creations that enjoy a level of global suc- 
cess and popularity to this very day. 

For the record, Peyo was originally, just a man. 
Pierre Culliford, to be precise, born on June 25", 1928 
in Brussels, Belgium. When an English cousin couldn't 
pronounce “Pierrot” (Pierres family nickname — the 
French eguivalent of “Petey”), Pierre was given a new 
moniker which he would carry into his professional 
life: Peyo. 

Under that name he created a few comic strips in- 
cluding the medieval swashbuckler Johan (of which 
the first major arc is presented here for the first time 
in English), as well as the funny animal panel cartoon 
POUSSY (aka PUSSYCAT, available in its own collec- 
tion from Papercutz.) He was considered moderately 


successful until he spun-off a group of magical blue 
gnomes called les Schtroumpfs from the pages of Johan 
into their own comic strip. It was those characters, also 
known as the Smurfs, which would make Peyo a house- 
hold name first in Belgium, then Europe, and eventually 
all over the world as his signature appeared on countless 
products and productions from toys to breakfast cere- 
als, television shows to feature films, record albums to 
sticker albums. 

It was the overwhelming popularity of THE SMURFS 
that would allow Peyo to grow from a single man into a 
studio of artists and an office of merchandisers that oper- 
ated under his direct supervision and behind his iconic 
monograph. Working with assistants, co-writers, and fel- 
low artists Peyo created a number of other comics includ- 
ing the boys' adventure strip /acky et Celetstin, the super 
hero comedy Benoit Brisefer (aka BENNY BREAKIRON 
which like Johan, has its first major storyline featured 
in this collection), and Pierrot. He adapted his work for 
animation, at first in black and white short films, and 


then for the 1976 feature film La flute a six Schtroumpf 


(aka “The Smurfs and the Magic Flute,” available in 
comicbook form as a single Papercutz graphic novel— 
THE SMURES #2— and in SMURFS ANTHOLOGY 
Volume 1.) 

Perhaps the key moment in the transition of man 
into “brand” came in 1959, when Peyo's then-publisher 
Dupuis released a small assortment of plastic figurines 
depicting different Smurfs characters which they sold in 
the pages of their comics magazine Le Journal de Spirou. 
(FYI: The year prior they had released a figurine of an- 
other Peyo creation Pirlouit, but well get back to him at 
another time...) The toys were popular amongst young 
readers and a few more were released over the years, but 
in the mid-1960s Dupuis decided that they wanted to 
focus on the publishing of their comics and not be in the 
figurine business, so allowed the artist to begin licens- 
ing the Smurfs to outside contractors and the business of 
Peyo really took off. The Smurfs became product spokes- 
elves for brands such as Kellogg's: an award-winning 
album of Smurf songs was created by Dutch children's 
entertainer Father Abraham, and eventually the toys— 
widely available all over Kurope— made it over to Ameri- 
ca where they inspired the creation of the Hanna-Barbera 
animated series which ran for nine seasons and cemented 
“The Smurfs's place in global pop culture history. 

Around the time the initial run of The Smurfs ani- 
mated series was ending in America, the European mar- 
ket was still Smurfing along with the introduction of 
Schtroumpf magazine which featured long form Smurfs 
stories as well as shorter comic strips (which are also col- 
lected within this volume) as well an assortment of other 
products which kept the Smurfs in the consciousness of 
fans around the globe. It was also during this time that 
Peyo the man really began to take a backseat to Peyo the 
brand, allowing his art studio to be overseen largely by 
his son Thierry Culliford, while his daughter Veronigue 
Culliford mostly managed the business and licensing 
arm of the empire. 

On December 24", 1992, Pierre Culliford passed 
away of a heart attack. Peyo, however, continues to live 
on to this day, a fact that became abundantly clear to 
the global marketplace in 2008, when The Smurfs cel- 
ebrated the 50" anniversary of their first publication. 
"There was a global celebration of not only the brand, 
but the man himself— who would have been celebrat- 
ing his own 80" birthday, which culminated in the 


release of limited edition products such as collectors 
coins, postage stamps, DVDs, plush animals, and the 
publication of Les Schtroumpfers de flute, a special edi- 
tion SMURES comic which served as a preguel to their 
debut appearance in the pages of Johans “La flute a six 
schtroumpfs” (Papercutz is proud to present that 2008 
special edition here, for the first time in English, as “The 
Flute Smurfers.”) 

The following years have seen the Smurfs brand ex- 
pand and enrapt a whole new generation of Blue Be- 
lievers, with the release of two live-action/animation hy- 
brid feature films from Sony, the widely popular Smurfs 
Village app game, a giant Smurf balloon in the Macys 
Thanksgiving Day parade, while still continuing to pro- 
duce the PVC figurines and the comics that have been 
around since the beginning of the phenomenon. 

Papercutz would be doing itself a bit of a disservice 
if it didnt mention its own place in that recent boom, 
as we have been the publishers of Smurfs graphic novels 
since 2010, and are the first comics publisher to make 
a number of Peyos stories from their entire diverse 
catalog of comics available to English-speaking fans 
around the globe. Our commitment to publishing THE 
SMURES comics has extended into exploring the rest 
of Peyo's world as we have in the aforementioned release 
of PUSSYCAT, as well as our series of BENNY BREA- 
KIRON graphic novels, and the SMURFS ANT HOL- 
OGY series which include not only THE SMURFS 
graphic novels laid out in seguential order, but “bonus 
material” in the form of the later Johan and Peewit com- 
ics which have featured the Smurtfs as sidekicks and sup- 
porting players. 

We are proud participants in Peyos legacy both as a 
man and a brand, because we enjoy the guality of work 
that name has come to stand for over the years and are 
cager to share that with other fans and entertain them in 
the best ways possible. 

So, what is a Peyo? A man? A signature? A company? 
A brand? 

For the purposes of this book, let's call it a good time 
spent in the company of old pals and maybe a few new 
ones, as we navigate our way through some adventures, 
some laughs, and some great comics. I think we can all 
agree on that answer, as we take a look at the works col- 


lected here in THE SMURES AND FRIENDS. 6 


INTRODUCTION TO 


“THE FLUTE 
SMUREFERS" 


BY MATT. MURRAY, SMURFOLOGIST 


In issue number 1701 of Le Journal de Spirou, cover dated 
October 23, 1958, fans of the Johan et Pirlouit comic strip 
got their first full look at what was called a Schtroumpf. 


In that particular Johan story — originally entitled 
“La Flute a six trous” (“The Flute with Six Holes”) later 
called “La Flute a six Schtroumpfp” (“The Flute of Six 
Smurfs”) and published in English as “The Smurfs and 
the Magic Flute” — Johan and his faithful sidekick 
Pirlouit (Peewit to English-speaking fans) come into, 
and eventually lose, possession of a musical instrument 
with the power to physically control those who hear 
its music. 

"The flute, as we learn, was created by the Schtroumpy, 
a magical race of blue gnomes that live in a secluded 
bit of forest called the Cursed Land. Johan and Peewit 
track down the Schtroumpfs in an effort to understand 
the power of the flute, and in turn the public was in- 
troduced to the strange and wonderful world of charac- 
ters we would come to know as The Smurfs (an English 
translation of les Schtroumpf.) 


In 2008, dozens of collected comics albums, an 
animated feature film, countless tie-in products and a 
long-running television series later, the Smurfs found 
themselves celebrating their 50" Anniversary. Although 
hundreds of stories had been told about them since their 
first appearance, little was known about who the Smurfs 
were before their encounter with Johan and Peewit, or 
how they came to make the titular magic flute. 

Although the creative team behind the original story, 
Peyo and his writing partner Yvan Delporte, had passed 
away by this time, THE SMURES comics were still be- 
ing produced with regularity by Peyos son Thierry Cul- 
liford. The studio he continued to run under his father's 
signature and brand chose to honor the “Golden Anni- 
versary” of the characters and the story, by creating a di- 
rect preguel to “Ihe Smurfs and the Magic Flute,” called 
“Les Schtroumpfeurs de flute,” written by Culliford and 


Luc Parthoens with Jeroen de Connick providing the art. 

What you are about to enjoy is the first English trans- 
lation of that story, which Papercutz is publishing here as 
“The Flute Smurfers.” 

Its interesting to point out that like other pop cul- 
ture “preguels” we have come to experience over the 
years (e.g. Star Wars Episodes I through III, which like 
“Flute Smurfers” were made decades after the story they 
precede), that this comic not only takes into account any 
unanswered guestions from the original tale — like why 
the Smurfs made the flute and its original intent — but 
it places characters that had not been fully developed or 
created yet into the context of the overreaching story, 
cither as key players or in cameo parts. (For the record, 
beyond Papa none of the other Smurfs are addressed by 
proper names in “The Magic Flute” as they would be in 
later stories, so technically they could have been in that 
comic, but we'll never know for sure... either way keep 
an eye out for Brainy, Grouchy, Lazy, and the Smurf's 
ally, Feathers.) 


Now, some of these little callbacks and “Easter Eggs” 
can be a bit troublesome to some Smurfologists out there 
in that allusions to other stories from the Smurfs canon 
may draw into guestion the existence of an overall con- 
tinuity and proper timeline in the comics. One example 
is a guick reference to “Les Schtroumpfs” which came 
out after “The Magic Flute,” implying that it may have 
also happened before Johan encountered the smurfs... 
Another happens earlier, when Papa passes a portrait of 
a baby Smurf — leaving one to wonder if its the Baby 
Smurf who wouldntt appear until the twelfth album of 
collected SMURES comics... 

As we have in THE SMURFS ANTHOLOGCY se- 
ries, we at Papercutz ask you to check those kinds of 
guestions and concerns at the door, and just enjoy this 
for what it is— another in a long line of fun stories from 
our friends at studio Peyo... one which continues and 


enhances the long legacy of THE SMURES. e 
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Lazy Smurft, 
T'm just about smurfed 
up With you/ 
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It's always the same with you! Papa Smurf said 
While others are smurfing, 2 Tr he wanted us to resmurf 
You're Goof'ing oft/ » ) the roof of his laboratory 
before day's 


3 PAWN35 Ai riont, HEG! LOOK 
all ridht/ We can still 
Ssmurf a litrle hap, LI 
cant we? 


they smurfing up 


there? 


Hes, you two, A stork has landed 
T asked you to repaint on your roof, Papa Smurt/ 
mu laboratoru, not to smurf' x— Tt has a message smurfed 
it into pieces/ 5 to its foot/ 


Mu friend, the sorcerer Alderic, 
has written to me. He's asking me 
to smurf him a madic flute to cure one 
his patients who's ill with 
a "Monotone Melancholy”/ 


It's beena long time since 
anyone Smurfed such a reguest 
to us/ 


a "Monotone 
Melanekoly," 
Papa 
Smart? 


It's an illhess that smurfs 
humans especiallu/ Those suffering 
from it are stricken with apathu/ 
Then 90 without smurfing 
the sligdhtest movement 
all day long/ 


agree to smurf 
him the flute, 
Papa Smu? 


Immediately, Hhe Smurfs set out 


for the forest... 


A litrle, ves/ And only the sound of 
Except they don't the Flute has the power 
sleep/ to bring them out of 
hat condition/ 


 PIPPEEEEE! 


We're Going to smurf 
a flute/ 


Me, 
T dont like 
school/ 


n 
A— 5 Se Saja saur 


There, they carefuilly select the hundred-year-old oak tree 
with #he heart fkom which #hegl seulpt #he Flute....x 


Working tirelessly, likkle by litHa, the Smurfs carve 
the magical instrument.. 


TAN A 


KSee THE SMURFS #2 "The Smurfs and the Magic Flute.” 


You've done Good work, 
mg little Smurfs/ IFs 
— magnificent/ 


Because even if theyre 
Generally nice, some do have 
evil intentions/ Well have to 

Smurf on our Gguard/ 


We're here/ The house 
of mu friend the sorcerer is 
Smurfed in some woods just 

outside fhis village/ 


So, you Three will accompany me 
among the humans/ Go smurf your things. 
We're leaving immediatelu/ 


Sau, Papa Smurf, 
why must we always stay 
hidden when we're among 
humans? 


Only a few of them 


and it's better that it 
srtau that way/ 


The frip continues over the Crystal Mountains 
and the Great Forest. 


Let's hope 
he's home/ 


know of our existence, 


Papa Smurf/ There you 
are/ Come in/ 


as fast as 
T could/ 


Here's the £lute/ 
Be caveful. You know 
it can be dangerous 

if misused/ 


Dont you worru, 
Papa Smur/ TA finally 
be able to cure that 
unfortunate 
peasant/ 


What happened to 
the poor man? 


—w. 


About rwo weeks ago, 
he carelessly walked through 
a fairy ring/ They sayu they're 
enchanted, you know/ 


That's why his wife 


appealed to me/ This flute 


is the last hope 
he has left/ 


A few days later, 


he fell ill. And since then, 


he staus in bed with 
a vacant gaze/ 


But you could come 
with me to see the patient, 
Papa Smurt/ 


Even the village doctor 
could do nothing to bring him 
out of that state/ 


We'Il wait for night 
to fall/ Trs best tobe 
disereet, for one can 
be guickly accused of 
Sorcery hereabouts/ 


T hope they won't 


Seream when they 


There's their 
cottage/ 


Don't be afraid. 
The Smurfs are our friends/ 
Here's their leader, 
Papa Smurt/ 


Papa Smurt 
is a very competent 
phusician/ 


Alas, T can only confirm 
your diagnosis/ He is suffering 
from "Monotone Melaneholy,” and 
the sound of the flute is 
the only remedu/ 


T don't like ir when 


humans seream. It really 


hurts your smurfs/ 


Delighted, madam/ 
Mau IT see 
rhe patient? 


What's going on 
in there? That's 
Suspicious! 


What's that elf saying? 
That I have to stop 


Excuse me. 
Would everyone 
who's nota Smurf 
smurf.. Stop up 
Lour ears/ 


1 —— 
Meanwhile, inside... 


» 
SO 
Ba 

CD 
FA 
Sak Papa: 


Stop playing! 
That's enough! 


He plaved the flute, and 


T couldht keep muself from dancing! 


Thots WITCHCRAFT! 


T have to come up with an idea 
to eliminate f#hat old pest, or else 


T'm done for as a doctor 
in the area/ 


Heh heh heh, T think T have an idea/ 
But for that, LL NEED 


THAT FLUTE! 


T knew Fhe doctor wouldn'r 
be able to cure you! His potions 
couldht do anything against 


And what's more, 
the peasant is cured when 
T failed to do 50/ 


#RHAAS Tm mad! 


Thank you, 
Mister Papa Smurf, 
for restoring 
my Emile 


Now, if you 
excuse us, We 
must depart/ 


such an evil spell/ 


2Gewrs... Trs thanks to 
that flute and those blue elves/ 
But you won't get away with it, 
Lou old goat/ 


Thank Alderic instead/ 
He's the one who asked 
US fo make the flute/ 


The sun will be up, 

and we best not be 

seen here/ People 
might gossip/ 


Careful, 
there they 
are/ 


Hes/ Oh/ 
Dont leave me 
here/ 


And thanks 
again/ 


Wait here 
for me. Ti be 
back/ 


They're good Yes, even if 
folk/ the lady sereams 
a little too loud/ 


For Smurt's sake/ 
T forgot to smurf 
them one 
recommendation/ 


TA follow them guietlu/ 
TM surely find a moment to steal 
that flute fkom them/ 


It's the elf who's 
carruing it on his back/ 


AND ALONE! Tris is 


mu chance/ 


Papa Smurf is 
in danger/ 


If someone 


Smurfs a hair of 


his beard... 


Someone knocked 


me out! 


And that 
dirtu smurf 
led on 
horseback/ 


A human? Well, 
T never/ Who was it? 
Could you recognize 


OH, NO! 1r- 


a carasmurfphe/ 


Alas, no/ His face 
was hidden in 
the shadow/ But he 


PAPA SMURF! 


Are you hurt? 


What 
happened? 


Oh, that's just not 


very precise, Papa Smurt/ 


It wont be easy to 


Alderie/ A human 
stole Fhe flute from 
me/ We absolutely 

much smurf it/ 


He left 
on horseback 
that way/ 


Lets think/ 
He fled towards 
the village. That's 
where we'll be able 


him? was tall with 


“ana : find your Fhief/ 
a big bellu: 


to find him 


But you, Alderic, 
considering your 
reputation as 
Aa sorcerer, arent 
welcome there/ 


Then well find 
awau totake ir 
back from him/ Ler's 
90. There's not 
Aa moment 
to lose/ 


Here's mu idea/ You'll drop us off 
near fhe village, we'll sneak in and teu 
to unmask the Fhief/” He won't be able to 
resist the temptation to 
use Fhe flute/ 


Hee hee hee/ 


What a marvelous 
instrument/ 


Now iFs Old Man Frank's turn/ Soon, the villagers 
His cows need a litrle dance k 2 
number/ Heh heh heh/ this witeheraft/ 


smell something, 
doggu? 


Will be exasperated with all 


Then TI just have to 
pin the responsibilitu on 
that old monkey of 
A sorcerer/ 


an ago 
140000 | 


This is as fun as 
it Gdets/ Next/ 


AY “NE Y 
Not far fkom there, at JAN d | - bu can Wait/ Well use 
the village s entrance... h 1 NN | mu lance as 
1 , a levew/ 
5 
ee bi 
SD 5 


Well, smurf it. 
A coalman's cart/ That 
was unlueku/ 


Ah/ There's that 
lagu collier/ 


And hup/ As guiek “ 
£ 


AS A Smlirf... 


Mp” 
SWHEWS win at that, YR 


T'm late for mu deliveries/ 


And be careful not 
to dirty everufthing/ 


Are you okau, 
litrle Smurts? Is 
everyone in 
one piece? 


Iz2250kau, 
Papa Smurt/ 


What's important is 
knowing how we'll smurf 
out of here/ 


IN 


AM NE RYP“ 
Ae aa 11 


: - sis You're a real 
aa ea aa : 
5 TI II jokestew/ 


W/at if we smurfed 
back out the way 
we came? 


5Hmmp#/£ Tts nouse. 
It must be locked/ 


Papa Smurf, 
mu friends/ Where 


We were smurfed into 
a human's cellar/ 


Good idea/ Lers 


Smurf each other 


22, 


We're You mean 
trapped/ we cant get out 


Come now. By searching 
carefullu, we should be 
able to find something 

to smurt/ 


Dont worru, 
someone will end up 
smurfing into 
this cellar/ 


We already looked, 
Papa Smurf/ There's 
nothing here/ 


NOT OKAS, 


ish shlippreu/ 


Yes, but in how long? 
Tm hunaru/ 


And that means we're going 


ro smurf (kom HUNGER! 


:WAAAAH:: 


| And the days pass... L1 


No, but 
». aa Is it any there's nothing 
good? else to 
Heg/ What Some coal/ smurt/ 
are you 


smurfing? 


..And suddenlu, 
mu cows started dancing 
a farandole/ 


Ti 


The farandole/ Ha/ Ha/ Ha/ Mbok taun Hu Sg eU Araawak What's MORE if rhis 
Cranu Old Feank/ Are you an app Saka Ka , too! ster 2 2 Keran, hell only La 
sure you didn't have aw mp rooster dancing a jig, and since Good for the pot: 
then, he doesn't crow anymore, and 
a drop too many? , , 
mu hens aren lauing anumore/ 


Mu pigs have been weird 
for two days/ Tt's like they're 
stressed out/ That's not 
Good for meat! 


It's working/ Now's 
the time to put in mu two 
cents/ 


And the old 
are only making shepherd's 
butter now/ sheep have 


run off/ 


3. IK 
wa Yam 


w-—— 


ka 


Dancing animals, 
a strange music floating 
in fhe air. T think #his all 
Ssmacks a little too much 
of witeheraft/ 


This cant go on much 
longer. We absolutely must 
find a way out of 
this right spot/ 


You two, smurf me 
some old rags/ You, pick up 
one or two pieces 
of coal/ 


Of course not/ The goalis 
too smurf a lot of smoke and for 
it to spread into the house/ 


Pu sol, 
the doc's not 


“Rhaaaa/£ 
Tm hungro/ 


I'M HUNGRP! 


And if Tm not wrong, 
we won't have to 
smurf long Fill... 


Tts really simple to 


TN set this house 


Its true 
this story reeks 
of the devil/ 


Our animals 
are bewitehed/ 
That's cleaw/ 


Whu, yes, that's 
the solution/ How come 


T didht smurf of 


T'm going crazu! 


Get out of here. 


that sooner? 


on fire/ 


Uh, you're not really 
planning to smurf the house 
on fire, are you, 
Papa Smu? 


FIRE! THERE 'S 
A FIRE IN 
THE CELLAR:! 


BRING SOME 
BUCKETS! 


Be readyu/ Well 
take advantage of 
the confusion and 
5moke to smurf out 
of here/ 


Follow me. 
We must smurf 
a place to hide/ 


Do you see all that food? 
Tt reminds me, we've not smurfed 
anuthing in three daus/ 


Papa 
» Smuet/ 


——-- 


Indeed, this series of' 
strange events can only have 
We're hungru, a wicked oridin/ 
Papa Smurt/ 


1 


HN 
IA Ea 


Ng 


Gong ni Mama | 
(———T—- -.2— 


“loughS.... 
“CoughS£ ... We 
cant see 
anuthing with 
this smoke/ 


Thisil 
be perfect 


the one who saw 


ik first/ 
The humans 


will see 


And everyone knows Fhat 
old Alderic recites weird incantations 
at night, in his cottage on the edge 
of the forest/ 
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But what's happening 
here is completelu 
unacceptable/ 


WE MUST ACT! 


Teuly, you know Tm 
a tolerant person/ 


Hmmm... That head 
and that big bellu 
remind me of 
something. 


9 ) L | | 
HA Peearara 


T was right 
That's 
mu thief/ 


You band of ignorant 
bumpkins. It's so easy to 
manipulate you! And all thanks 
toa simple flute, an enchanted 
one, it's true/ 


Ha/ Ha/ Ha/ 


Mu plan's working marvelously/ 
Soon that bothersome Alderic won't 
be underfoot anumore/ 


Yeah, 
Tm rired 
of mu cow 
making 
buttew/ 


He's right/ 
We have got to 
do something! 


KAN 4 

2 Thishas 
tochange/ / 
17 , 


X NG 
an A 5 , ' 
AN - 
« 1 
| 


Come, let's follow 
that fellow disereetlu/ 
He looks suspiciows 


I1 a anna “ 
Pe ae 


Sam EPA 
MLM 


Well smurf into 
the house through 
this gap/ 


man — 


T wonder, too, if this flute 
wouldht be useful to me for 
something else/ 


We absolutely must 
smurf a way to get 
that flute back/ 


Okau, listen closely. 
We must smurf 
a plan to-- 


Be brave/ 
Faint heart never 
won fair 
Smu! 


What the—P/ 


What?/ There 
were three of you/ 
Where'd fhe third 
one go? 


The blue elves/ What are 


You doing here? 


Uh, well, he was “khaaaah/£ 
right behind us, and That glutton will 
then, uh, he saw hear from me/ 
there were some 
apples and... 


No more plans/ 
Arraek, little Smurfs. Lers smurf 
that flute back/ 


Those worms are attacking 
me/ Well, so be it Trs your turn 
to get a taste of 
the enchanted £lute/ 


Trs nouse/ 
We Smurfs can build 
those flutes because 
we're unaffected bu 
their charm/ 


Dont touch Papa Smurf', 
You bad man/ 


Here, 
take this/ 
or, 


2 


Yi 
y -. 


— 


He smurfed the flute/ Don tr you touch it, 
Grab it AA You lirFfle vermin/ 


Its MINE! 


(5 
2 


Auick/ Play 
the flute/ 


Give me that back, 
You Microbe/ 


Hen! Release me You'll for thi 

5 4 , pay for this 
W/here-—- You filths gnomes/ Lets 90, Smurfs/ 

where am TP Tts time to 


Perfect! 
Oi pesta besi FINALLP! Marten 


here/ T've found you! risking their smurfs, you're 
pigging out/ You'll get what's 
coming to you! 


We absolutely must 
warn him/ But how do we 
9et there before 

the villagers? 


Papa Smurt”/ The villagers... 
IT saw them... They smurfed 
torches, pitehforks, and sSticks, 
and they said they were going T have 
to smurf your friend, an idea/ 

the sorcerer Alderie/ 
We must 
Smurf something/ 


Oh? What's 
that? 
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There are 
the villagers/ 


We're in luck. 
Well arrive 


T hope... we'll smurf 
in time/ 


T see them/ first! 


ss f/ ALDERIC! Ah, there you are/ — - , 
| ALDERIC! IT see you managed to recover .Ir's too late, 
Ya “ the flute. That's wonderful/ you must flee/ Papa Smuret/ 
TA | The villagers They re here/ 
are going-- 


T hat criminal 
will get a taste 
of mu sStick/ 


There he is/ Lear's go. 1 AGuiek/ Set 
Let's capture fhat Ki inside/ 

cursed minion 

of Satan/ 


A nice poke in the butt 
from the pitehfork will rid 
him of his need to cast 
spells on us/ 


We must smurf Come out of The cottage is 

some furniture in fkont there or we'll set 

of the door to block a fire, you cursed 
the entrance/ Sorcerer/ 


T can see only 
one solution. We must 
smurf Fhe flute/ 


Surrounded. You 
dont have 
a chance/ 


we Get out 
of this? 


AN 71 ' N 
Look, theyve set Ag | P' Ka You're right, 
p Ea Ta LA 7 Papa Smurt/ Thev're 


Mane Oa | not leaving me 
ALDERIC: any choice. 


Co on, come out 


It fed und 
of there, you cursed smurfed under 


the armoire/ We must 
Get it before 


We cant do 


Poor 
hat wicked servant vic/ anuthing/ We have 
of fhe Devil/ to Get out of here 
y before it's 
too late/ 


Let's smurf him into 
he bushes/ @uick, 
the flames are engulfing 
the whole cottage/ 


We have to cateh up 
with fhem/ 


HELLO! can cv V3 


tell us what happened 
here? 


IT doubt it/ 
Let's take 
a closer 


Oh, maybe he's right, 
Tohan/ Suvely fhev're 
just having fun with 
one another/ 


The villagers 
T remember... burned Alderic's 
The flute... coftage and then 
The flames. they captured him 
and smurfed him 
with them/ 


What smurfed? 


You'll find out soon 
enough, you cursed 
Ssorcerer/ 


Keep on your wayu/ 
This man is a servant 


setring what 
he deserves/ 


So, what's the tale T say this is none of 
of deviww? our business and that 


we shouldht meddle in 
the affairs of others/ 


Tt's nothing but lies, milord/ 
For pitu's sake, dont let them 
take me awayu/ 


Fidht barehanded, 


if you're a man! 


You gnome, TI get 
even with you/ 


JOHAN! Y 
£ LOOK OUT! 
gg Vit 
7 1 2 


And what did 
T say? Here we 
90 again! 


Ha ha/ You gullible 
fool, Tm going to 
sguash you! 
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HELP! Theyre 


being aided bu 
Aa raging goat/ 


That doesn't , , 
Sara yak Tm nota wicked 


KAN Bow Ssorcerer, milord/ Tf you 
you. don't believe me, ask 
my friend Homnibus/ 
He'sa very respected 


SHOFF... There/ Alderic is 
2POFFs.. smurfing on horseback 
We got here with two srrangers/ 

too late/ What 

happened? 


Tts the Devil 
in person getting 
revenge! 


RON! 


Good job, Annis/ 
We can always count 
on You to mop 
things up/ 


You know Homnibus? Climb up. Well fake 
In fhat case... Lou to his home/ 


N 
| 


1 Ka 


And there, look/ Those two 
The villagers are riders probably 
hightailing it aided 
awau! Alderie/ 


T'm not unhappu We can smurf But. What about 
rhat his story back to the village the flute, Papa 
is over/ and smurf some Smurt ? 

| cakes! 


Bah/ It was entirely smurfed in 
the cottage fire/ And that's just fine/ 
That way, it won smurf any 
more problems/ 


But not Far fkom there... kawihsavans TA An | The villagers burned 
: sake/ Ten't that 7 1 it down/ The poor fellow. 
Pe 7 4 - v Old AldAriaa -. s get going, Atas beautu. 
, c ingering hereabouts is 
cottage? 


7 9 
in 8 


That green smoke 
is strange/ 


Mg goodness/ Tt has only six holes/ That's all iaht LI find 
A flute/ And intact/ That's Fha fivat fi b / 
MAS eat ha irSt time a buyer: 
. T've ever seen that/ 


Contrary to what Papa Smurf thought, 
fthat Flute was going to be the source of 
many adventures to come! 
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INTRODUCTION TO 


“THE 
PUNISHMENT 
OF BASENHAU" 


BY MATT. MURRAY, SMURFOLOGIST 


Peyo never intended to be a cartoonist. 


He grew-up with very early aspirations of being a 
performer (he especially loved to sing) before entering 


and subseguently dropping out of trade school. As a 
teenager he worked as a projectionist in a movie theater, 
where he fell in love with Walt Disneys animated 
masterpiece Snow White and the Seven Dwarf. His 
admiration for that film, some inherent artistic ability, 
and a strange stroke of luck would eventually lead to a 
career choice that was born as much out of monetary 
need as it was creative drive... 

Dissatisfied with his full time job in the projection 
booth — which found him spending more hours than 
he could stand in a cramped, darkened space, watching 
the same films over and over again — Pierre took to 
the classifieds and searched the “Help Wanted” section 
finding a couple of listings he felt gualified for. One 
morning he got dressed, walked out the door of his 
home in Brussels, and set-out to pursue a new frontier 
as... a dental assistant. 

When he arrived at the office, however, he was told 
that the job was filled a mere fifteen minutes beforehand. 
Desperate for work, he had to explore his second choice, 
applying for an assistant's position at a local animation 
studio called lx Compagnie Belge d'Actualites (CBA). 

Prior to World War II, the CBA produced newsreels 
which showed before films in Belgian cinemas. During 


the Nazi occupation the CBAs films and services were 
replaced by Nazi propaganda, forcing the company's 
director, Paul Nagant, to find other work for his small 
studio to do. They began making animated shorts, as the 
popular American shorts from studios such as Warner 
Bros. (Looney Tunes, Merrie Melodies, et al) and Walt 
Disney were forbidden to be shown under Nazi rule. 

To populate the studio, Nagant hired a number of 
young artists who agreed to take the work while they 
tried to sell their own comic strips to newspapers and 
comics journals — which at the time was a much bigger 
and lucrative market. Unfortunately, many of the CBA' 
projects never made it out of the development stage, 
as the end of the war saw the return of Mickey Mouse 
and Bugs Bunny to international screens, and the CBA 
closed its doors. 

Without steady work, Peyo continued to cut his 
artistic teeth taking freelance work as a commercial artist 
and an illustrator before he started to earn a semi-regular 
paycheck writing and drawing comic strips. Amongst 
his early strips was Johan, the ongoing adventures of a 
medieval knight errant inspired by Errol Flynns 1938 
swashbuckling epic, The Adventures of Robin Hood, and 
Hal Fosters masterful comic, Prince Valiant. 

Johan appeared in various publications for the first 
few years of its existence, but both the strip and the 


cartoonist struggled until he had a chance encounter 
with Andre Franguin, an old friend from his days at the 
CBA. In the years following the closure of the studio, 
Franguin, as he had come to be known, became one of 
the most popular cartoonists at Le Journal de Spirou, a 
very popular Belgian comics anthology of that era. He 
encouraged Peyo to stick with his artistic pursuits, even 
offering to show Peyo's work directly to his own editors 
at Spirou. 

Despite being previously rejected by Spirou, Peyo 
was hired by publisher Charles Dupuis in 1952 almost 
solely on Franguin's recommendation. The job seemed 
daunting to Peyo at first, as he wasn't used to working in 
the storytelling format of the magazine. Peyo had grown 
used to telling Johan stories in half-page installments 
that would appear in weekly newspapers, Spirous strategy 
was to publish longer serialized stories a few pages at a 


time over a period of a few months until enough material 
(roughly 40 pages) was created to publish an “album” 
which collected that work. Fanguin, proved to be a 
valuable resource yet again, this time as a mentor who 
helped Peyo navigate his transition to this new method 
of working by offering daily critigues of the junior artists 
work, in addition to having him work as an assistant on 
the magazines flagship title — Spirou et Fantasio, which 
Franguin had taken over in 1946. 

Throughout this early phase, Peyo's work as a writer 
began to strengthen and even his artistic style began to 
evolve and improve as he gained a greater knowledge of 
how comics “work” as a medium. Johans first adventure 
for Spirou, “Le chaitment de Basenhau” ran throughout 
issues 752 to 794 (September 11, 1952 — July 3, 1953), 
and was collected into an album in 1954. 

It appears here, translated into English for the first 
time as “The Punishment of Basenhau,” and serves as 
an interesting portal into the early work of a storyteller 
who in a few short years would himself become a leading 
artist and defining voice of a medium. e 
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Hear ye, hear ye, 
Good people... 


THk PUNISAMENT Or BASENYAOS A Johan Adventure by Peyo 


In three daus, 


the king will host great 

jousts at his castle, and 

everyone will be warmlu 
welcomed there/... 
Spread the word!... 


ON Cai 


Look, Johan, fhe neighboring lovds 
/ 


have arrivedI... 


See, Fhe kings giving 
the signal for the first 
JousH... 


pick the lord of Basenhau 
over Count Treville/ 


This combat is magnificent/ 
But Tm curious to see wholll 


Da 
Ata 3 


AA 
an 


The count hasn't been beaten uet, 
d T don't think he will 
be todayu/ 


Ne 
' 
g 
Pu 
aa. 
x 
IS 
s. 
“at 
Hai 
PA 


THE LORD OF 
BASENHAU! 


He's sabotagina M 
Your lance/ 


OA AN 


711114 


ru Pn 


Pakam 


“/g 


Johan, say nothing of this/ 
Y'l see to teaching 
that traitor 
a lesson! 


T he invincible Tveville. 
T think his fitle is coming to 
an end! Let's go! 


CHARGE! 


AL 


IT must warn Come guick, milovd. 
the count/ The lord of Basenhau is in 
Your room! 


You were too good 
for him, and he's arranging 
for your lance to break at. 
the slightest shock/ 


NE (Ga da 
c b— AL en 


HURRAH 3... There are 
Treville and Basenhau/ 
The combat will start soon. See, 
they're Getting readu/ 


No... 
Nothing/... 
(CX 
| 3 e : 
— G 


” , 


AS Pa NI 


HURRAH! Tvovite's forcing 


Basenhau to kneel before 
the king/ 


TRAITOR3... Feton/ 


T exile you from mu kinadom 
forevew/ 


g 


PNS 
ul Cas 


Sire, to assure himself Fhe victoru, 
this dog sabotaged my weapons/ 
But T was forewarned and was 
N able to change lances/ 


But, by all the devils... 
His lance didh't break/ Saguire, 


awek, mu 


) the first shock, 
it broke/ 


Patience/ TI come back, and 
mu vengeanee will 
be terrible/... 


| Backat his castle, fi e lord 1 ' | Yos, sit down You know of the affhont 
|.of Basenhau broods over 1 Wiliam IT suffered at the king's castle/ 
his vengeance... 5 ilowdg You will therefore raise an armu, 
| Z and we will go lay siege before 
their walls/ e 


TT an Ie AA 
Well fake them bu storm. BI NS EA As fov the prisoners, 
We demolish Fhe fortifications, P. " | 5 dan ae ho guartar/ 
and everuthing will be Pai 
i db / 


fire and blood! 


And Count 
T reville... 


ea Ai An Tang ee ea AN 
A few days later, at the kings 
forgetting our enemies are powerful/ castle... 
It would be better to employ cunning, — . 
and here's mu plan... — Sire, a troubadour 
, , is reguesting 
hospitalitu/ 


43. 
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Bring him to me. I want to Approach, troubadour, Ok/ No, sire/ Never would 
aduestion him. mo Li fi and tell mer arenit you from “4 I set foot at that traitors home... 


the castle of fhe lord of Da NS: maa Aa koa 


That man is deceitful 


That's good. Go down to Heu/ Johan, 3 : 
the kitehens and eat something/ ir seems you didnt and, in your place, Td have 
Tonight you will sing us find that troubadour him watched/ AA 


Ilads/ — to your likinhg? ee Va 7 
Pane — 5 2 | si si 51 Ha/ Ha/ Johan, | 
. 5 Sao ai baal ji 1 : , 1 1» You see spies 


everuwhere/ 


T Of a mom, JJ 
on my palfhay 
4 mounted y7 


(Come, 
troubadour, play 

something 
for us/ 


Pack of savages/ | Since the king refuses to 
T didh't sing that out | listen to me, TI ask Count Treville 
what he #hinks of that failed 
roubadour/ 


There. And now, 90 carry 
hour message to 
PBasenhau/ 


Do 


Well, milord Treville, ..today doesn't inspire me with any 
hat troubadour trust / IT foar he's... 
who arrived... 


9 spy from Basenhau, 
and fthat.. 


Come with me, 
milord. Let's cateh 


that spu/ P 


First, get vid of Fham. Then, run 
awau agweklu. 


Johan, hand 
me an arrow-—- 


Got him/ Now we just have 
to 90 feteh him/ 


What vandals/ Damaging 
such a lovely instrument/ 
) 


The first one to 
poke his head up... 
R3 
SA : : 


Careful, milord. That 
Scoundrel has more than 
one trick in his bag/ Let's 

be careful going out! 


There, milord/ 
He's getting 


He must not 
escape us! 


Ha/ Seoundrel, you're 
the one knocking 
people out? 


We got him 


/ Pesen Aa You won't say anuthing? 
is time: 


Fine/ We have several ways for 
loosening tondues/ 


» 


PA 
“ai 
Tg 


Milord, here's "Altis well/ Tim in place. 
Aa message from No one suspects me/ Will 
" troubadowr/ write soon” 


SWAAA !: Ha! Ha! Ha! 
Hee hee! NO! Ooooo! 
Heh heh hehJ... 

1 


So, here goes/ Tm in the service 
of Fhe lord of Basenhau, who 
has sworn your doom/ IT was 

to slip into here as 
a rroubadour. 


Very good. We 
just have toput you In 
a secure place/ 


Farewell, 
milovd/ 


Farewell, 
Johan, and... 
Good luek/ 


T #hink the only 
thing left for us to 
do is put him in 
the dungeon/ 


T have 
an idea/ 


He's locked up/ Now, explain 
to me what you're planning to do 
with Fhat parchment. 


Basenhau's 
castle/ 


LCourageous bou/ Will we 
ever see him againP?... 


Ah/ 51.. 3t- STOP! 
Stop! TI talk/ 


Write: “Milord, 

I'm sending you 
this young beggar who 
will give information/ 
You can put all 
Your trust 

in him/” 5 


To play the same 
game as the troubadowur/ 
Disguised as a beggar, 
TI supply false information 
to that sad lord and try 
to foil his attack that wau/ 
But keep this between @ 

us/ Loose lips could 
doom me!... 

TA leave 
tomorrow/ 


IK all goes well, 
Till be there in three 
daus!... 


..and sleeping under the stars 
for two days, advancing by leaps 
and bounds, he nears his goal/... 


And there/ Tt'd bea clever one 
to recognize the king 5 


Galloping non-stop, Xx Living by hunting 
Tohan Flies like - and fishing... 


—. 


Whoa/ We're coming 
into Fhe domain 
of Basenhau/ 


Here's where well part, Geeyup! Return 
old friend/ A beggar trulu can't to the castle/ 
arrive on horseback/ 


Now, let's get going! And 
God be with me/ 


n 


Come on, let's 
not keep milord 
PBasenhau 
waiting! 

3 ET. 


Lower that drawbridge or it might 
Guard, let , cost you/ T'm bringing a message 
me in/ to milovd Basenhau/ 


Its nouse/ 
Give us that 
message! 


Impossible/ Tts an oral message! 
But this parchment will prove 
mu honestu/ 


s£ 


Att 


Ha ma 


52, 


Ah ha/ T cant understand 
what's written/ 


KAI 


« 


That beggar is asking to see 
Fhe lord, milord William/ He's 
bearing this parechment/ 


It's all 
vidht/ (er open 
the porteullis. 


So on, speak/ What do you know? 
What's m 


Heh heh/ But. 
That's right!... T 
dont know how 


C) 3. 
TS — 
SPA 


« 
IAI Kriya 


KE 
Ta 


Oh, well, uh... Your rroubadour has 

found the castle's weak point: 

the outer wall on fhe southern side/ 
Eight days from now, Count Treville 
must depart with a large 
escort, whieh will weaken 


their defenses even more! 
Moveover, on the day 
of fhe assault, 


Sure the lookout 
cant dive 
the alarm/ 


Lord, here's a messenger 
from our troubadour/ 


Hmm, come 
nearer/ 


In that case, TI know what 
IT have to do/ 


Come on, Fhere's no time to lose/ Ha/ That's fov 
Atrack/ 1 you! And that-- Ha/ 
- | There, by dod's 
ALER | | & s9 
2 


TI —— real bones/ 


P— 


Ha/ Traitor/ Attaeking me 


from behind/ Take rhat/ 


You won't escape me 
this rime/ L 


And that's 
for Count 
Treville/ 


Y 


SN ndk BAN 


TI 4hink that— 
| That hes finished/ ' 


So, William, what 
will we do? 


Oh... Excuse me/ 
Would you tell 
your guards to let 
me out? T don't think 
I can be of any further 
use to you/ 


Now T'm foreed to stay heve/ 
That doesnt suit me at all/ 
Oh! Not at all/ 


At that moment, at 
the kings castle, 
#he #rouba 


Well/ Milord, T think 


iF's too good of a chance 
to let it pass/ & 


No/ No/ You can still be very 
useful to us/ And also, 
during the batrle, you'll 

be safa hare/ Go on, 
leave us now/ 


And attempting to escape would 
betray me/ What's more, it 
doesn't look easu/ 


If we attack ten days from 
now, we have every chance of 
succeeding! At that moment, 

the castle will be practically 

defenseless, with Treville having 
departed with his escort/ We must 
plan on five days of travel, which 
leaves us five days to prepare/ 
That's 
def'initelu enough! 
Once we're below 
their walls, you can 
then make wise use of' 
Your forces! 


Well, that's 
just fine/ 


Let's recapitulate/ Basenhau will 
attack the king's castle in ten days 
and will get a warm welcome/ 

If he's not taken prisoner, he'll come 
back, and then, if T'm still here... 
SBRRRR/£T don't dare think 

about it/ 


SOUND THE ALARM! 
The prisoner has 
escaped/ 


That seoundrel thought of 
everuthing/ He'd concealed a file on 
himself, and he made a rope out of 

. his torn clothing/ 


N THUM Pa ayynpa 
Yan Ya— 
Kn 5 


(LS 


Muat 
UBh-oh/ 
be mul 


z Em 
This mioht 
ueku break/ AG 


Ah/ Milord 
Treville/ 

Come auick/ 

The troubadour 
has escaped/ 


Guards, on your horses/ A prisoner 
has just fled/ 


There s not 
Aa moment to 


He's going to try to reach 
the castle of Basenhau/ Spread 
out, and whoever finds him, bring 

him back to me, dead or alive/ 
You'll recognize him easily, since 
he's without clothing/ 


freeging! Tts impossible 
to go on like this. Lil be 
spotted immediately/ 


Okay! T think hell be out 3 


What... What 
happened to me? 
n 
| 
ban SD 


er ta 


Guard, IT was just atracked 
and robbed of 
mu clothing/ 
Avick, pursue 
mu robber/ 


Good teu, 
fatso, bur that 
won't work with 
me/ Come on, 


But. But that's 
not him/ 


So there/ Now, let's 
skedaddle/ 


Bandit/ Thief/ Assassin! 
Al go complain to 
the king/ 


V 
But- Oww/ But 
T told you that- J 


— 
No, it's not/ My name is Gontrand, 
and T was assaulted and robbed 
and nobody will beliave me/ T'm 
Going to complain to 


Se 
CAN AU 


| Meanwhila, at Basenhau's 
castle, Johan's aftending to 
the preparations for battle/ 


Nothing/ Still nothing/ 
That troubadour didht 


Just vanish/ 


What luek/ 
Here's one of 
his guards/ 


We didnt find anuthing/ Let's 
hope Guy will have more luck 
than us/ 2 

There he is/ Has Y 

Got our man! 


AA 


Af Basenhan 5 castle, Whakasoloseus/ : sm 
: : - : Milord, would you take p 
| the knights are being armed.. T.pity Whoavar will ye Ing An 


By the devil s 
horns/ You couldn't 


Okay! There's nothing Heh-heh/ Theyre 
dangerous about this one/ Let's training hard, it looks 
i 
th 1 sg 
TN AD 
UN 
( » CI Ni 


But Johan is unaware that, little 
bg likFle, the troubadour is drawing 
closer to him... 


This is taking Patience, milord/ In fact, TI wanted to tell you 
too long, if seems Well depart in iFd be better not to take 
: : three days/ the shortest route, but to make 
2 a detour, in order to 
not attract 
atrention/ 


— Meanwhile, the king 5 castle... 


There, now you know the situation, 
sive/ Tf #he rroubadour arrives at 
Basenhau, Johan is a dead man/ 

Allow me to depart again 


And the troubadour draws 8 Tomorrow they'll be gone/ Then 


over closer.. TI have to think seriously about 


escaping/ 


Finally, the day for 
departure arrives... 
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And slowly and surely, 
the troubadour gets closer... 


Okay! They're gone! T mustnt 
linger here any longer/ 


Basenhau imagdines that 
TI await his vetuwn... 
If he returns/ 


TI come back 
right awau/ 


Meanwhbile, T must find another 
way to escape/ 


Yes, but fov that, T must find Why Tm dreaming/ 
some ropes/ Maybe in the— heu, Its not possible/ 
someone's approaching 


Okay! That 
guard looks 
kind/ 


4 Hello, guard/ 
Open up, Td 
like to go take 


MIMIMIMIN 1 2 
SAMAN S2 TN 


Maube under cover of night, 
T could slide down the wall into 
the moat/ 
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How how can he This fime, T'm doomed/ 
be here? Onless.. 


Yikes/ They're opening 
the porteullis/ 


That poor boy out there, 
exhausted, and who won't even 
have the joy of seeing me 

coming to 
Greet him/ 


There, there/ Cive me 
a hug, brother/ 


Tts my only chanee/ 
TET fail, T can only commend 
my soul to Heaven/ 


Come on, you're not going to keep 
me fkom welcoming mu old friend, 
the #roubadour? 


Thats it/ The 
drawbridge is 
lowering/ 


You have 
to be inhuman 
to do such 
thinos/ 


Co 


Johan! Nice way to 
meet, eh? 


Heavens, the duard/ 
Ler's run/ 


Guards/ To arms/ Horses/ 
Swords/ 


YVikes/ They're already 
in pursuit/ 


We got him/ Eneirele the woods, 
and if he comes out, jump on him/ 


Tt's good! These woods 
are too bushu for them to bring 
their horses in/ 


Lets try to Get out 
the other side/ 


There he is/ He's going into 
the small woods/ Ride/ 


Yikes/ What's rhat guard doing 
there? T hope he didht see me/ 
T. 
Pa N “ 
2) 
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Teez!/ And T 
Fhought T was 
safe! 


TI be even safer 
up high/ 


Ah ha/ Tohan, you'll find out 
what it costs to attack Basenhau/ 
Speaking of which, where is 
Basenhau? T didn't 
see him in 
the castle/ 


No/ He left this 
morning to besiege 
the king's castle/ 


But—- but what on earth for? 


Whu? So you havent 
understood that Johan has 
sent Basenhau toa certain 

doom? T'm going to warn him/ 
Dont let Johan escape, or 
OLr Go05e is cooked/ 


Buta rider has spotted the troubadour 


fkom afar/ Coneealing himselk in the foliage 


of a tree, he waits for the #roubadour 
to pass beneath him and... 


Having put on dry clothes, 
the troubadour rejoins 
the Basenhau guards... 


Wh... Wh— what?P/ But-- but that's 
impossible/ T'd have met him since IT 
was coming fkom the king's 
castle/ Which way 
did he go? 


Bh/... Via 
Thornyvale/ 


So, do you 
have him? 


Not yet, but it won't 
be long/ The woods 
are surrounded/ IK 
he comes out, well 

pounce on him/ 


Very shrewd/ T hope 
TI cateh up/ 


If Tohan's plan had worked, we'd 
have ended our days in the king's 
dungeon/ Luekilu, I made 
ibin time/ 


TIK someone asks You, tell Oa aa e 
"em you don't - 2 


T wouldht want you to disappoint 
Basenhau/ IT saw AA 
Ap" » 
and he looked s0 L Ns 
happu to be going to lk 
war! All idht, now AN TN 


tell me where 
Tohan is/ 


him come this wau, 


As for Basenhau, he continued on 
his way, dreaming of battle, sword 
blows, and victory/ 


' In the meantime, the guards 
are tracking Johan... 


All right, get up and y 
defend yourself/ 


Oh, no/ 


Good! Now you ve become more 
This is fine. 


reasonable/ So, tell me where 
Tohan is/ 


WhatP... You're going to tell me 
right away where he is/ 
T know how to loosen 

Your tongue/ 


Very good! And now, let's 
remove your shoes and 
see if you Still 
have... 
“sensitive” 


Meveu/ TI 
talk/ 


What luek/ There 
he is/ He joined 


The traitor/ 
4 


l 3 


Oh/ Say! Tm not responsible 
for informing Fravelers/ If your 
Johan isnt big enough to manage 
on his own, you should have left 
him with his wet nurse/ 


If milord will lay down, TAI show 
him my small talents/ 


He— he's surrounded in the small woods 
near the castle/ 


Well, Fhere's no time 
to waste then/ Let's find 
your horse and 


And dont try to give 
me the slip. Mu horse is 
the faster of' 
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He's in the small woods over 
Fhere/ You can see the guards 


Tm soreu, but for the moment, 
T no longer need you/ 
.— Ta 
Ah LA 
3 | 


T really don't see how-- Oh/ 
That herd of cows gives me 


2Whew/£ T dont 
think IT was seen/ tw 
Ah 
- 


Zounds/ What's gotten 
into them? 


And voila/ 
Now let's try to find 


Whu-—- why that 
RI looks like—- yes/ It's 


T reville/ 


VI 
Look out/ @uick, hide/ Someone 
stepped in fhe underbrush 
over there/ 


Tohan/ T've finally found you/ But 
lets not waste any time. We must 
leave these woods and return to 

the castle/ 


Heaven's oath/ He's ing There he is/ Ready? 
e.. Two 


this way/ Johan, we have to jump 
him before he sees us/ Most of all, 
lets keep him fkom 
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2Whew/£ Blasted beast/ 
It scared the dauylights 
out of me/ 


THERE HE IS! 


A@viek, on our horses/ He 
mustnt escape us! 


Now that T think about it, There/ Night will 
milord, Fhat animal will fall soon, and at that 


help us escape/ @uiek, moment.. 
lets cateh it, and 
TI explain/ 


We have to redouble 
our vigilance, for there's 
a great chance hell teu to 
escape under cover 
of darkness/ 


Let's go! And no SURRENDER, JOHAN, OR 
mercy! ILL SEND POU TO JOIN 
POUR FOREBEARS! 


Trs a dummy! We've 
been duped/ 


There he is/ 
But- but there 
are two of' 


Yikes/ They ve 
spotted us/ 


Heavens, a river/ Well be 
riddled with arrows before we 
cross it/ AA 


There are their 
horses/ But where 
are theu? 


Huh? There 
are rhree 


T dont see rhem/ 

Bizarre/ Bizarre/ 

Beware, perhaps 
irsa trap? 


We absolutely must take 
the troubadour with us. 
Otherwise he'll ado again to 

3 warn Basenhau/ 


Ha/ Ha/ They jumped 
into the water/ String 
Your bow and show 
me your archeru 
talents/ 
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So fhere/ Take the guards' 
horses, Johan/ Ti call 
mine back/ 


Ah/ Here's Tohan 

with rhe horses/ 

All right, stand up 
and climb on/ 


Day and night, with 
barely a few hours of' 
rest, fhey pursue 
#heir course at 
top speed! 


se CLO06 1& 3€LOpy4 
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Let's go! To 
the castle of 
the king/ 


And one Fine morning, the lookout For 
the kings castle spots, in the distance, 
#hree riders arriving at Full gallop! 


There's no doubt.... 
How about that? 


Si-- sive/ Mi-- milord a : F3 UJI 
T reville is returning N How about 


with Johan, whom N that P/ 
7m 


we Fhoudht lost/ 
Kk 


Ah! Treville, Tohan, T'm s0 happy 
to see you again/ Come guick 
and eat! 


GUARDS! Seize 


this troubadour and don't let 


him escape again! (S3 


Let me go, you big brute/ T'm old 
enough to walk on mu own/ 


Now you know as much as 
Tohan and T/ So we must expect 
to see Basenhau arriving 
tomorrow or the day 
after at, the latest/ 


Once arriving here, he'll certainly 
attack fhe south wall because he 
#hinks it's the weakest point/ So 
You'll have to place your best men 
there/ Most of all, don't let 
Fhe lookout sound the alarm. In 
#heoru, the troubadour was to keep 


him fkom 


doing s0/ 


No, sire/ For Basenhau foresaw 
that and skirted your vanguard bu 
passing through Thornyvale/ 


n 


and oils of all sorts... 


. Feverish activity reigns #hroughout 
the day, each person busying 
himselK with honing his weapons and 

preparing the castle 's defenses. 


Milord, 
the lookout has 
sighted 
the enemu/ 


725 


..The balms, ointments, bandages, 


Tt would astonish me that he'd be 
50 close/ Fearing an attack fkom 
#hat traitor, TI sent some soldiers in 
the direction of his castle, and if he 
were only a day's 
march awau, 
T'd have already 

been alerted/ 


So shall it be/ 


And now, let's drink 
to our victoru/ 


The night passes 
calmiu... 
“gn 


Ha/ Ha/ Allis well. 
The lookout hasnt 
sSounded the alarm. 


Hmm/ Let's go wateh 
the combat from a little 
farther away! 


Hold on, milord. Wouldht it be 
better to let our men rest first? 


NO! T want to attack 
before the kings 
soldiers get organized/ 


Ke 
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Keep at it/ 
Irs moving/ 


Ah! Treville, here you are/ 
Well? 


Allis well, sirve/ Thes 

havent uet managed 
to set foot on 
the crenation/ 


Yes, go on, brave Treville/ 
Me, alas/ T'm too old, and 
my arm can no longer wield 
the sword. 
Otherwise... 


Look/ Down |) : & 3 Hold on, Tohan/ Back 
there/ | FA Ta E away! Well see if those 
| | 3 | churls have solid 
skulls/ 


Make way for 
Basenhau/ 
P, 


Sive me the chance 
to make mincemeat 
out of you! 


Make way or Ba Milord/ Basenhau, there/ 
TN ut you! Y KG He managed to reach 
- NK the top of the wall/ 


PAN 
PN 
(EA 


V 
T reville?/ Zounds/ 


Put—- T thought you 
were gone! 


First, you should learn 
how to handle a sword, 
You clamsy oaf/ Wait, VI give 
you a lesson/ Prau it 

won't be your 


Yes/ But 
Tm already 


1 | 


Ke 
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Go on, Tohan/ Lets send all 
these churls to rejoin their sad 


All riaht/ Push that ladder away! 
Then, tend to the wounded/ T don't 
think Basenhau will artempt 
another assault today/ 


TT 


Oa 
@terOreren 
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Hello, William/ Where were you, 
coward? You werent at the battle/ 
Treville, on the other hand, was 
there/ How do you explain 
his presence in 
the castle? 


Ha/ Bravo, 


Heh heh/ IT hope 


i / 
you ve understood na Pa 
this time, 2 NON 
Basenhau/ 


Alas/ Milovd, T fear we've been 
betrauved/ The wisest course 
would be to head 


back home/ 
WHAT? Do you 
imagine IT made this 
trip for nothing? 
COWARD! TRAITOR! 


POLTROON! I'LL TAKE 
THAT CASTLE OR LEAVE 
M7? BONES THERE! 


NY 
Heh heh/ Basenhau seems like 
he's in a foul mood/ 


What are you 1 
meddling in? 


Agreed, but he still isn't a man to 
abandon the fight/ Hell lay siege, 
and when our Supplies are 
exhausted, we'll be forced 
to surrender/ 


During the evening, Johan 
and Treville Fartively approach 
fhe ramparts/ 


Meanwhile, at the castle... 


Trs proof, sive/ Basenhau 
doesn't dispose of sufficient 
forces to take the castle 
bu assault/ 


Oh! Wait, T think 
Of course/ In T have an idea/... Yas/... 
Fhat case, we'll attempt Yes, listen/... 
Aa sortie/ 


Whats Y An arrow, milord/ 
soing on? AR With a parchment/ 


Who- Who--w ho ha--ving 
fun pla —-pla sing 3t--srupid Jokes 
i-ike that P 


S 


A parchment? 


You called 
for me, 
milord? 


Yes, my good 
William/ T'd like fov 
You to read me 
this parchment/ 


Mu honor has 
been offended, 
milord/ 


A funny place 
to stake 
his honor/ 


Yes... Hmm Can 
You read? 


“Milord, T was unable to forewarn 
you in time of Treville's return/ But all 
is not lost/ T've bribed the guards and, 
tomorrow at dawn the drawbridoe will 

come down! Tts up to you to take 

advantage of it/ Your devoted 
troubadour/" 


Very well/ Very well/ Tomorrow, 
TI be master of the castle. Till have 
muself proclaimed king, and woe 
betide whoever resists me/ 


What are you doing here, fhen? 
Go find me William/ 


That's 


UU 
all/ May IT Bada 
William? 


IT hope hell 
Ssucceed!/ 


RSA 
- 


ok out! 
Are you readu? 


RAISE IT! 


$ 
N L 
| 


Huh?2... What? Zounds, 
but then mu armu has 
been cut in Fwo/ 


THE DRA WBRIDGE HAS Mete! 
BEEN RAISED! il 


Surrender, all of you! 


Or else Till have you 
slaughtered/ 
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Surrender? Never/ Welll all fight 
to Fhe death/ 


You pack of cowards/ 
Poltroons/ Take up your arms/ 
Allis not lost/ 


| While Basenhau is being locked away, | 


the vest of his men are still waiting 
before the drawbridge, 
when suddenly... 


That'sit It's 
lowering/ 


Victory, milord/ 
William's the only one to 
escape us, but alone, he's 
dangerous no longer/ 


Hen, there/ Don't kid around/) TI have a wife And IT, mu 
T'd vather surrender/ and rwelve old morhar/ 


If you're counting on your troubadour Wha-- what? Mp troubadour? 
to help you, you'll wait a long fime/ Then allis lost/ That's fine, Treville. 
Look how well behaved he is/ T surrender/ 


Indeed, William, seeing events A Follow Kb Basenhau/ 
turning for the worse, Floes BAG The king will render 
towards safer climes... P TX his judgment/ 


Tm curious to know if the king will 
choose Fhe rope or the ax... Or 
torture until death results/ 


T confiscate all your wealrh, 
lands, and castle. And since you 
50 like to wage war, you'll do s0 

on Fhe rats that 

populate the castle 's 
prisons/ 


And now, let's thank the one 
whose courage and daring 
thwarted Basenhau's plans/ 
T order a great festival to 
celebrate our victoru/ Johan 
will be the hero/ 


| ..And with tie songs of troubadours 
and jugglers livening up the evenings 
spent around the hearth/ 


There you are, fraitow/ 
Approach! You'll find out 
the cost of revolting against 
Your Sovereian/ 


Thank Johan and Tveville, 
forirs due to them fFhat you're 
getting off s0 easilu/ They 
obtained your pardon by affirming 
that you were more stupid than 
evil/ Tailer, take 
the prisoner back 
to his cell/ 


.. With fhe noise of the weapons of 
knights come to fight one another 
in courtly battle... 


Then, calm returned, and everyone 
resumed his oceupations/ Up there, at 
#he top of the keep, the kings banner still 
Flaps in the wind / 
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THE LOST 
PUNISHMENTS 


BY MATT. MURRAY, SMURFOLOGIST 


For those who think that censoring comics for a younger audience is 
a fairly recent phenomenon, we offer this page which was removed 
from the original printing of the “Le Chaitment de Basenhau.” 


The art board features a captured spy withstanding 
what we now would call “enhanced interrogation” (in 
this case having water being funneled into his mouth by 
hooded executioner) only to succumb to the torment of 
being tickled by Johan. Originally accepted by Spirou 
for publication, evidently publisher Charles Dupuis 
pulled the page after Peyos friend and fellow cartoonist 
Franguin jokingly guestioned what the notoriously strict 
French censors would say about the “torture scene.” 


While the “guestionable” material was excised, no ef- 
fort was made to recap or explain what had happened 
in it. So, all subseguent printings of the comic depict 
the stomach of the troublesome troubadour having bal- 
looned while in custody, with no mentions of the gallons 
of water poured into it by his captors. 

In an effort to solve the 60-plus year mystery of the 
bloated belly — and to be Peyo completists — we at 
Papercutz present this deleted scene to our Blue Believers 
who deserve only the best in special funny book features 
and enhanced reading experiences. e 


Executioner, do your jo 


and call us once 
he talks/ 


AAA 
bag 
Ha 


All right then, let's get to work/ 
All #his excitement must have 
made you Fhirstu/ 


What a splendid potbellu/ 
h oh/ Tieklish2 


Ho/ Ho! HA! HA! 
Hosase! 


Hoe hee hee/ HA! 


TO, 
AN 


7. 
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A 


il 
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THE SMURES 
BETWEEN 
THE SMURES 


BY MATT. MURRAY, SMURFOLOGIST 


Since 2008, Papercutz has largely concerned itself with bringing fans the 
grander scale adventures of our little blue buddies, the Smurfs. In previous 
SMURES graphic novels and SMURFS ANTHOLOGY volumes we've 
enjoyed trips to the stars (staged ones anyway), battles against dragons, and 
epic team-ups with knights and wizards to fight the evil enchantments of 
swindlers, slavers, and would-be despots. 


Within the larger world of the Smurfs, however, there 
are more intimate taless little comedic bits and slices of 
Smurf Village life which season those meaty medieval 
legends and other succulent sagas of Smurf-iness. Stories 
that fit comfortably in a single page or even three or four 
panels. These are what you'll find in the following pages. 

Peyo and his studio had begun publishing this type 
of story as early as 1971, when one page gag strips ran 
in the pages of Le Journal de Spirou while the cartoonist 
and his company focused on translating the Smurfs into 
other media such as toys and animation (culminating in 
the 1976 European release of the Smurfs's first feature 
film, La Flite & six schtroumpfs or The Smurfs and the 
Magic Flute.) In the years between long form adventures 
such as (AKA “The Smurf Apprentice” ) and (AKA 
“Smurf Vs. Smurf”) fans were treated to brief escapades 
of and updates on favorite characters such as Astrosmurf, 
Dreamy, and even Smurfette. (More on this run of 
comics and the strips themselves can soon be discovered 
in SMURFS ANT HOLOGY Volume 4.) 

Although the company would return to album length 
tales, Peyo and his studio would continue to explore 


their characters as well as the craft of comics storytelling 
in general with shorter strips commonly referred to 
as “blagues” (meaning gags or jokes, and pronounced 
similarly to the English word “blogs.”) While one- 
pagers were continually published during Peyo's lifetime 
and in publications such as Spirou even after his 1992 
death and eventually SCHTROUMPF (or SMURF) 
magazine, in 1998 his studio, now under the leadership 
of his son Thierry Culliford began to create even shorter 
strips consisting anywhere of one to four panels which 
illustrated a brief gag often wordlessly in a style akin to 
American newspaper comics. 

"These exercises in style, form, and function went 
largely unpublished for a number of years until they were 
first collected in the 2007 album LES SCHTROUMPES: 
120 blagues et autres surprises kicking off an entirely new 
series of SMURES comics collections available to French- 
speaking fans across Europe. Now, almost 20 years 
after their initial creation, and almost 10 years into our 
commitment of bringing SMURES comics to English- 
speaking fans we proudly present this first collection of 
strips to you in THE SMURFS AND FRIENDS. e 


OH WON-— 


CHTROUMPF 


Un grand club ui On aurait da 
( chevche des jouerws ) se mEfiew/ 
N de petit format! 


Vi 


& € 


i 


SA 
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Oh, Hefta Smurf, 
what strenath/ Could you 
help me? 


And especially don't forget 
to rinse well/ 


At your service, 
Smurferte/ 


@ Peyo 1998 - Lic. IMPS (Brussels) 


..And most of all, Lazy Smurf, no nappina/ 
You bring me a cherry first/ 


2PKS Yes, 
Papa Smur/ 


Ca 
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Farmer Smurf, you're 
sering carried away with 
Your fertilizer/ 
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Smurferte, Fhis is fhe first : Thanks, , (4 gp” | Smurfette, this is 
/ Poet Smurf, you're 5 : | the first cauliflower 


rose from my Ggarden/ T smurfed it - ») | 
an angel/ p Aa « N fkom my garden/ 
/ N 


for you... 
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If you want Sorru, but this tuba 
to smurf that is smurfily hard to carry Can someone 


thing, 90 into and... show me the way 


the forest/ to the forest? 
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Very good, Babu Smurt/ 
Smurf a lifrle exercise/ 
You'll sleep better/ 


Papa Smurfs knows 
what he's smurfing, 
because Papa Sm—- 


Do you have a mole 
in your garden, 
Farmer Smu? 


3Hutfs.... Uh..Wait, 
Babu Smurt/ 2Huff£, that's 
enouah/ You're smurfina from 
farigue/ Trs... Shuff£... Time 
to smurf your nap/ 


Hey! Where are you 
goina? Don't smurf 
so fast/ 


Io 
(7 
na 
“ 
5 
2 

a 

n 
. 
z 
$ 
J 
(7 
a 
kal 
2 
o 
A 
Kl 
a 

lo) 


I've hadit/ IT 
cant smurf a word 
without somebody 
smurfing me a bop 
on the smu-- 


VE ALWAYS T$ that reuse, 
DREAMT OF HAVING 
A FUR COAT! 


T've already smurfed 
everuthing s0 if leave, 
but it's no use/ 
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Of course not, 
but you can be sure 


it won't smurf 
around here 
anumore/ 


IT dont understand ir, 
Papa Smurt/ Nobody 
wants mu piectures/ 


The first 
snow-smurts/ 


T have an idea 
that might 
help you/ 


And smurfilu brave/ 
They're resistant to everuthing: 
the snow, 
the cold. 


You see, Painter Smurf', 
sometimes iF's all in 
the details/ 
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They resist everuthing, 
except that/ 
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Papa Smurf, Trimakasime You were totally smurt/ 
can we borrow fhe books happy mu litHe They're just the riaht 
on your research on guantum Simurfs are height/ 
phusies? interested in 
mu work/ 
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What a marvelous I'm sure she'll 
night to go smurf vs" be charmed bu 
a serenade to my smurfily 
Smurterte/ 5 romantic 

initiative/ 
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Thanks, Farmer Smur/ 
Finally, a Smurf who beliaves 
in mu talent/ 


Papa Smurf, 
T've found volunteers to 
make the dam/ 


ve MOKFTIIII IMA: 
Se Ovotee Pp 
Vz “II 


Let's stop, there's 
no room to play 
anumore/ 


G 
Pona PING 


“PING PONO, 


orfect, 
Handu Smurt/ 
Let me see 


You'll see/ Your 
mole will smurf 
elsewhere pretty 
guick/ 


Maube T don't speak Smurf 
very well, but T know Spanish, Italian, 
and German! 


Oh, yes/ 
For its tunnels 
can extend 
averu 
long wau/ 
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And do we really 
have to smurf so 
much water in 
there? 


Yes, but T smurf perfectly rabbit, 
Sparrow, sguirrel, boar, hedgehoa, butterflu, 
snail, duck, stork, bear, (ox, and... 
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Thank you all for coming to 
my sketching class/ 


Onfortunatelu, 
Smurferte vrefused 


THIEF! 


Have you no 
shame? 7 


Hee hee hee/ 
Everyone will accuse 
i # 


Sail races 
are nice/ 


Hen, mu friends/ 
Come see the new stule 
of painting TI just 
smurfed/ 
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But the awards 
ceremony Is smurfily 
tedious/ 
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Of course ifr'3 prettier with 
a fablecloth, Smurfette, but fhe bali 


doesn't bounce very much... 


Oncultismurfed 
dunces/ 
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T'm going to do it/ 
Tm going to ask Smurfette out/ 
T'm Going to smurf to her door 
and ask her owt/ 
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Dopesy Smurf, 
You misundersmurfed 
the order for that 
procedure/ 
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All right, Timid Smurf, 
90 on to bed/ You can smurf 
another teu tomorrow/ 


Lazy Smurf, have you 
smurfed Fhat play for 
our partu? 


Uh, no, 
Papa Smurf. 
No inspiration is 
Ssmurfing 
to me/ 


Now, now/ You know 
what Fhey smurf: 
546 inspiration, 
95Yo perspiration/ So 
smurf a likkle 
effort! 


Heneeforth, it will be smurflu 


Forbidden to play the drum and to 


brau like an— 
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T've already sweated a lot, 
but iks still not smurfing 
me an idea/ 


W/hich one of you changed 
mu text? 
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Hello, Braing 
Smurt/ How are 
You? 


Its not 
normal for 
him to sleep 


all the time... 
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That's enough, Tokey Smurt/ 
Your grotesaue disguises don't 
Fool anyone/ 


Here, Lazy Smurf, 
take these vitamins every dau. 
Tt will smurf you 
strength/ 


Uh, you should 
warn folks when you 
change your hairstule, 
Smurferte/ 


There, Smurfette, 
T've smurfed some 


new plants in 
Your garden/ 


Thank you, 
Farmer 
Smu! Its 
very pretta/ 


Maanif'icent// TA take 
all of them/ 


But T think it's 
missing something/ 
Something decorative/ 
But what? 


IT knew mu talent 
would be recognized 
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IT dont 
knowP... A anome with 
a wheelbarrow? 


99. 


Drink that potion after AA Say, Papa Smur/ Tim. #bloob.£.. 
a nice, warm bath, Sneezu Smurf latar.. resmurfing your pofion to you... 


2bloobs.... because after drinking the bath, 


You'll see, you'll smurf 


much better/ IT cant swallow anything 


else... #Bloob.& 
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IT wouldn t 
smurf anymore Smurf 
in the backsmurf to 
Smurf a better 
contrast, and 
also... 


Sop smurfing like 
that or I won't be ready 
for the costume 
parta! 


You've making me mess Butik rekiss/ 


up the stripes/ Hee hee/ 
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1IOO. 


(20x20)x sz KR N200 


pera y fisorxal 


PAPA SMURF, (| CHIEF, Tsawatirre, 
T saw aa litrle, areen blue creature/ 
creature/ 
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Handy Smurf, What's 
a mermaid? 


No, Handy Smurf, 


You misundersrtood/ 


What? You don't 
know? Trs a marine creature, 
half-woman, half -fish/ 


would you smurf me 
a mermaid disguise 
for the costume 
partu? 
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@ Peyo 


If only Td known! 


Smurfette, would Why of course, 
You be mu partner for Hefru Smurt/ 
this evening? 
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IO2. 


TM curve that Oh, no, 
Greedy Smurt/ Tm going Chef Smurt/ 
to smurf him cakes till No more cakes 

he's sick of them/ please/ 


ya 


"580, Fhe door opened 
slowly, and the headless : “ 
Ghost smurfed into Ag Ka , 
Fhe room.” stupid stories? Ir's 
. unbelievable/ 
HA! HA! : 


Ridiculous/ 


How can ahyone 
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T wouldht, however, 
say no to some 
sarsaparilla pie/ 
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Hmm? What a nice 


cuckoo cloek/ Ah/ The little 


bird will smurf out 
soon! 
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Papa Smurt/ Could There/ That should 
You Smurf me a potion do the Friek/ 
that would make me even 
more handsome? 
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Huh?21... What's T'm teaching Clumsy Smurt 
Going on? to cook/ 


IO4. 


I wonder where 
those footprints will 
lead me?/ 


READ ALL ABOUT IT! 
PAPA SMURF ILL AND 
DEPRESSED! 


Seven smurfs to 
the right... One... Two... 
Three smurfs to 
the left 


What? What's fhis 


T hear? 


Another one to 
The right, and... 


Gi 


That's it/ 
The smurf is 
theown/ 


How's that 
possible? 


IMPS (Brussels) 
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Thank you for 
Ssmurfihg me on 
this flidht/ 
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AND HE'S GOING 
DEAF, TOO! 


The oven that 
would foil me has vet to be 
invented/ Heh heh/ 


105. 


IO6. 


You smurfed 
a nastu fall, 
Grouvehy Smurt 
TM take care 


Me, IT don't 
like falling and 
T don't like 


being taken 
care ot/ 


Il smurf you 
a bandage and 
T advise you 
to stay in 
and rest/ 


No 


respect for 
arrists/ 


Me, I don't 
like bandages 
and T don't like 
for anyone to 
smurf me 
advice! 
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There/ Now, 
Your foot 


Srill arumpu, 
Gronehy SmuetP/ Think about 
something exciting that'd dive 

You a good boost/ 
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Hetp/ Someone Give me Okay! But on the condition 

a kiss s0 TII once again 

become the handsome You promise to smurf the dishes, 
prince T used to be/ to sweep the chimney, 


CROAK! to smurf mu dustu 


rugs, to-- 


that you marry me. And fhat 
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Heu/ What's 
wrong with him/ 
He smurfed on 
mg fidurines/ 


@ Peyo - 2000 Lic. IMPS (Brussels) 


Bedrime, Babu/ 
TM smurf you a story 


Lefs see, 
where was IP Ah yes, 


to put you to sleep/ Sleeping Beautu... 


All right, shall Put you could 
we eat? Well, Oh, all right, at least wait Fill we'd left 


what? A pienie Greedy the village/ 
is about eating, Smu 


isnt ir? 


MPS (Brussels) 


@ Peyo - 2002 Li 
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What's more, 
IM 90 smurf two pieces 
right now/ 


No way, Smurfette/ 
Your pie isn't too hard/ 
It looks very soft/ 
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Look out... 
Blah blah under 

the ladder blah blab danger 
blab blab brings 

bad luck. 


Brainy 
Smurf, are you 
okay? 
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Heu/ T wonder 
what T'd be 
like... 
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Ammonia/ Mi 
/ ine, too/ 
What can T smurf IT smurfed TI ten it! na Curi huh? 
: - " : smurfed if/ an 
on it so if'll do ammonia on 
better? mine/ 
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1IIO. 


To mu Intelligent 
Flea. Tm 
teaching him 
to write in 
the sand/ 


That's idiotie/ 
It's just a stupid 
bua/ 
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And the one 
about the Smurf 
wHo smurfed his 
ceiling... 


III. 


II2, 


T finally smurfed this elixir 
that makes everything 
ik touches—- 


Oon, that Come, 
Harmony come, you mustnft 
Smu! discourage 


Mo goodness, Lagu Smurt/ 
You have an alarmP/ 


Papa Smurt' 
is making me have 
it ring an hour after 
the beginning of 
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On the contraru, 
T hope he goes on smurfing... 
Fov him to 
become famous... 


That doesn't 
seem to bother 
soul 
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@ Peyo - 2002 Li 


SO HE'LL GO ON TOUR 
FAR FROM HERE: 


1 


He didht say I had to take 
mu nap beside it... 


There, Lazy Smurf, 
You're in the COMFORT position! 
If you smurf on the first button, 

you ll cet the RELAX 


position! 


Tts fime for 
Babu Smurf to go 
to bed/ 


Awesome/ And what 
if T smurf on the second 
button? 


Can T smurt 
him a lullabu? 
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That's the GET TO 
WORK position/ 


Oh, couldn't 
we try something pleasant 
first P 


@ Peyo - 2001 Lic. IMPS (Brussels) 


13. 


He's finally Hen, now that Baby Smu 
fallen asleep. has fallen asleep, maube you could let 
us sleep, too/ 


ni ID 


Heny/ Where are I'm going to show On... Wait/ 
you smurfing off to, Smurferte mu breeches A sfiteh has snagged 
Vanitu Smu? of knitted wool/ somewhere/ 


smurf, Tm 
too late/ 


c. IMPS (Brussels) 


@ Peyo - 2001 


II4. 


DEATH TO 
THE REFEREE! HANG 
THE REFEREE! 


@ Peyo - 2002 Lic. IMPS (Brussels) 


You have to practice 
before refereeing 
a mateh/ 
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| 2 
1 2721Zz27712277 


the saw-mill/ 


EE EEEE' HELP, owrage, The dragon hasnt yet 


1 
KNIGHT Smurfarte/ Hold on, been born who could resist me/ 


I'm coming! Where is it smurfing? 


DARN 
T failed 4 
-y 


4 
4 


EA 
/ 


Where are 
Lou going? The storm 
Will smurf soon! 


Too bad! 
We got to get 
home/ 
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One moment/ 
IT vefuse to smurf 
muself without 
acap... 


Grouehy 
Smurf, stop 
fuming like 
that/ 
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.Xd look 
ridiculous/ 


17. 


Enough 
idling about, Lazy Smurt/ 
There's some wood to 
be smurfed/ 
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Hanya Yeah... We S2 UNHAPPP BIRTHDAY Dana 


» Groueha Baen To YOU! mutans 
F3 MN 


birthdauw... pan 


You see? Ir's teuly 
perfect! 


— 
4 Oh, thank you, Oh, mu/ M1 Not at all, 
IT smurfed you Smurferre/ IrFs way too T assure 
a scarf, Sneezu 
Smu 
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PAPA SMURF, GR en ega 
PAPA SMURF! LOOK. 
GREEDP SMURF?! 


@ Peyo 1998 - Lic. IMPS (Brussels) 


The goal of fhe game is simple... 
Do you want 
to smurf with us, 
Wild Smu P You must 
stay awake during 
the whole 
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The special fertilizer 
is for the plants, not Smurfs, 
Greedy Sma! 


No, Lazy Smurf, 
that part of Fhe rulebook concerns 
onlu yow/ 


119. 


Did he hurt you, didht have time to/ 


IT 
Oa Aa re CB G 4 
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Well, Lazy Smu P/ Oh... Uh... Hmam/ Tm working, 
You're not working on the dam Papa Smur(/ Tm cheeking 
with the others? the water flow/ 
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” 


From now on 
T forbid Clumsy Smurf to 


enter mu lab/ 


(Siessnag) Sai "2!1 0002 - Okag O 


I21. 


I22. 


3Slurp/s What did 
You Smurf for us to eat 
tonioht? 


A whole pea? 
TM get fat/ 


Ah that. 
A surprise, 
Greedy 
Smuret/ 
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Wooooow!/ 
Super, some 
spaodhetti/ 


Have no fear, 
Smurferte, it's an 
exrra-fine pea/ 


Us lost in 
forest! 


TI cant read 
the last spell book 
that Homnibus 
the magician 
Ssmurfed to me/ 


Is it too 
complicated?P 


Not at all/ T cant smurt 
it into mu lab/ 


@ Peyo - 2000 Lic. IMPS (Brussels) 


Could you help me? 


Baker Smurf's new Ah, well yes, Mu ladder silipped. 


AE Yes/ Tm aoin 
sign is prertu/ to smurt Ta ta 
mu place, too. 


of course/ 


Hello, 
Smurferte/ Hello, Papa 
Smet/ 


Tust mu luek 
to chance upon 
Smurferte when T'm 


taking the Smurfs to 
work on fhe dam/ 
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Okay, TI let myself But you're bound by 
be weighed/ medical conf'identiality, 
T remind you/ 
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If T see you sleeping 
at the foot of this tree again, 
TI kick your smurt/ 


@Peyo1998-Lic.IMPS (Brussels) —— 
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#EEHAyyi 
He's been 
holding on for 


What's wrong with 
him, Papa Smu? 
Ts he il? 


Bah, nothing 
serious/ Just 
insomnia/ 
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Why aren 
bOU coming 


Td attached 
muself to 


Come on, Lagu Smurt/ 
Tt's not contagious, 


“R24 
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T tell you! 
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Yes, a prototupe of' 
IT won't stay long/ an ejection seat/ 
Have you smurfed 
Brainy Smurt/ a new invention? 


Hello, Handy Smurt/ To tell the reuth, 
What's new? 1 T'm very busu, 
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NN Pen, 
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Hee hee hee/ 
Lazy Smurf is starting 
to talk in his sleep/ 


But T 
5 dont have 
Yes/ And 15 a pencil/ 
IT wonder with 
whom/? Hee 
hee hee/ 
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ALL NIGHT-TIME RACKET 
IS FORBIDDEN! 


127. 


..Blah blah... Dangerous... 
Blab blab... And TI tell 
Papa Smurf and And 
blab la blah. , | bla bla blab 
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You only 
Smurf to the net 
in tennis/ 


N 
@ Peyo - 2000 Lic. IMPS (Brussels) 


I've found a job, 
Papa Smurf, riot contvol 
policeman/ 


ang riots here, 
Lagu Smusret/ 


That's what T rhouaht/ 
As soon as there is one, don't hesitate 
to awaken me/ 


@ Peyo - 2003 Lic. IMPS (Brussels) 


I dream of you, 
Smurfette, 
While the daipy 4 
petals I beset... 


129. 
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INTRODUCTION TO 


“THE 
RED TAXIS" 


BY MATT. MURRAY, SMURFOLOGIST 


Superheroes have always been, at their heart, a uniguely American con- 
cept. Although they are inspired by legends, gods, and characters that date 
back to the invention of time and tales themselves, the “perfect storm” that 
brought together Greek myth, Judeo-Christian biblical lore, early science- 
fiction, and the modern detective story didnt happen until 1938 on the 
pages of ACTION COMICS #1 and the first appearance of Superman. 


Some comics scholars argue that kind of mash-up 
could only have happened in America which has often 
referred to itself as a “melting pot” of different cultures 
and ideas. It is perhaps, the fact that American culture 
has neither a “standardized” pantheon of gods and he- 
roes (like the Greeks, Romans, and Egyptians) nor a 
state-recognized religion that the fictional world(s) of 
Superman, Batman, and Wonder Woman could evolve 
into a national “mythology” in the decades that have 
followed. 

“That being said, those heroes, while popular and rec- 
ognizable abroad, didnt catch the same kind of footing 
in other countries or markets in their early years — and 
arguably wouldnt, until they dominated other media 
such as movies and television as they have recently. 


While translations and regional interpretations of those 
comics were popular amongst fans in foreign territories, 
different countries showed their enthusiasm for different 
genres of comics. 

Belgium was the undisputed home of the “boy adven- 
turer,” with comics such as Tintin and Spirou et Fantasio 
starring adolescent males in far-flung exotic escapades, 
headlining their own comics anthologies. Also popular 
was the historical adventure genre, which used eras like 
the Dark and Middle ages as backdrops for (sometimes 
comedic) action, in strips such as Asterix and Johan, re- 
spectively. Another historical action comic was Lucky 
Luke, a Western, which not only celebrated one of the 
most American of genres but spoofed it in a specific way 
that only an outside culture can. 


Which kind of leads us to Benoit Brisefer... 

As mentioned in the introduction to “The Punish- 
ment of Basenhau” (found elsewhere in this volume), 
Peyo struggled for the early part of his career in trying 
to sell his different comic strips to various newspapers 
and comics anthologies. Johan found some success, while 
other strips such as Pied-Tendre (about the Native-Amer- 
ican Tenderfoot and his scout Puce — aka Chip) and 
Inspecteur Pik had more limited runs in smaller publi- 
cations. Some strips like the pirate adventure Capitaine 
Coky failed to sell at all. 

By 1960, however, things had changed for the car- 
toonist and burgeoning businessman who had two of 
the most popular strips (Johan Et Pirlouit and Les Sch- 
troumpf5) in Le Journal De SpiroU, one of the best-selling 
publications of that time. Editors and publishers were 
fighting for comics that bore the Peyo signature, and 
Peyo, eager to oblige, was also interested in creating com- 
ics outside of the Johan/Smurf universe he was tied to. 

First, he revived his anthropomorphic funny animal 
cartoon Poussy (a collection of which Papercutz has pub- 
lished as Pussycat Anthology), which found a new home at 
Spirou as a single-page gag comic. The editors of Le Soir, 
the newspaper which originally published the Pussycat 
panels, was disappointed to see the character go espe- 
cially since they were amongst the earliest supporters of 
Peyo's work. So to appease them, Peyo promised them 
a new comic for their pages — a boy adventurer comic 
with a twist. It would be a spoof of Superman starring a 
French orphan named Benoit Brisefer, or as we call him 
here at Papercutz, Benny Breakiron. 

Like Superman, Benny is extremely strong, lightning 
fast, able to leap incredible distances, and nigh invulner- 
able, but instead of having those abilities packaged in 
the body of apower-lifter dressed like a caped circus per- 
former, Peyo chose to depict his hero as a pre-pubescent 
boy in a scarf and stereotypically French beret. Also like 
Superman, Benny had a specific weakness which could 
drain him of his powers, however it wasn't as alien a 
substance as kryptonite, but the common cold. The ap- 
propriation and then subversion of these tropes allowed 
for the kind of action inherent in the source material 
while leaving space for broad comedy, all performed by 
a character that was more accessible to younger fans — 
as Benny was closer to their age than the twenty and 
thirty-something year-old champions that populated the 


American comics. 

Finally, what Peyo added to his strip which wasnt 
inherent to many of the American superhero comics of 
that time, was a sense of pathos. Benny Breakiron is a 
somewhat melancholy character, whos often rejected 
by other children his own age and only finds friendship 
with a middle-aged taxi driver. Furthermore his abilities, 
which should make him popular amongst people in any 
age group, often go unrecognized as those around him 
tend to get knocked unconscious before Benny truly 
has the chance to shine. Its interesting to note, that 
this kind of emotional weight did eventually manifest 
itself in American superhero comics, but it wouldnt be 
celebrated until the 1961 publication of Stan Lee and 
Jack Kirbys Fantastic Four #1, nearly an entire year after 
Bennys debut — making Peyos character one of the first 
real “superheroes with problems” (an archetype that ar- 
guably reached its zenith in another of Lees co-creations, 
Spider-Man, who swung onto newsstands in 1962.) 

Another point of historical interest is that Benny's 
first appearance happened in Spirou #1183, cover-dated 
December 15, 1960 and not in the pages of Le Soir as 
intended. As he had done with Pussycat, Spirow's wealthy 
publisher Charles Dupuis snapped the strip up for him- 
self once he learned of Peyos intention to reach beyond 
the creative confines of Johan and The Smurfs. The pop- 
ularity and wide distribution of Spirou did help make 
Benny a bona fide hit, though, which cemented Peyo role 
as a major force in the field of Belgian comics. In fact, 
he would become so busy overseeing, Johan, The Smurfs, 
Pussycat, and Jacky et Celestin (another boy adventurer 
strip, which also debuted in 1960) that the comic you're 
about to enjoy — “The Red Taxis” — would be one of 
the last strips that Peyo was directly involved with as the 
main artist (he penciled the layouts, while another popu- 
lar cartoonist, Will, provided the backgrounds) 

Although he will always be remembered for creat- 
ing The Smurfs, Benny Breakiron, another little character 
with great power, had the great responsibility of making 
Peyo — the man and his studio — a true super hero of the 
comics field. e 
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.loving Flowers and .studious and hardworkinga... 


animals... 


d Figure eiaht 
Ja is double 


four... 


Bonjour, 
Madame. 


“ 
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With, however, one huge 
difference... 


in short, he'sa litkle boy like 
many others... 


T'm going to plau 
marbles. 


— MEREDIBIP STRONG! 


H 


Ye: 


Tust mu luck/ This broom's 
handle has come loose. 
All right then. 


Nothing's Going right today! 


Te ! 
: — J AA 5 “ 
Tts always — P It was 
the same with . such a nice 
—., bali... 
, (AK N —- 


.being endowed with such 
extraordinary strenath... 
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Trs fun to blow 
on a dandelion... it helps 


spread its seeda... 
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Hes/ M'sieww/ 
You forgot 
Your Suitease/ 


Zut! The light 
turned red/ 


Hen, microbe/ 
Want to race? 


37 


Ke 


Du 
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T hose little And voila/ 
cars sure do go TFII hold fight 
fast! this rime/ 


Bon voyage/ 


Oops! Once again Tve TH IT think T'd do better 
caused damage! ( to Go stand in a draft 
and try to cateh 
Aa nice cold/ 


Heu/ Benny! 
Have you seen 
the new taxi 
companu? 


Those are fhe latest model 
of cars with radio/ Each taxi 
has a two-way radio by 
wHieh it receives customers' 
addresses from fhe central 
dispateh/ 


That's ridht/ 
Poor Monsieur 
Dussiflard/ 


better than 

old Dussiflard s 
jalopu/ Ha/ 

Ha/ Ha/ 


Nobody will 


want to take / 
his raxi Monsieur 


anymore! Dussif lard/ 


Hello, Benny! 
Have you seen 
rhe new taxis? 


They're giving me fierce 
competition/ TI havent had 
a Single fare since this 
morning! TI soon be out 
of work! 


@uick/ To the station/ 
Mu train's leaving in 
ten minutes/ 
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x 7 : aa 
| No, thanks, Surely you're not going Good heavens, To do what? You're looking 
Han to get into Fhat old crate? Take you! This gentleman for a fight, eh? Sunday 
a Red Taxi/ Service! Comfort! is MP alan! You 
Speed! Come on, get in/ 5 


driver? 


have no ridht.. 
3 


Nine minutes? That's five more 
than a Red Taxi needs to make it to 
he station. Get in/ 


Put T'm going to miss 
mu train/ It's leaving in 
nine minutes/ 


Just then isnt right/ 
That was Monsieur 
Dussiflard's 
customew/ 


But. but what's going 
on? We're not going 
anuwhere/ 


You'll cateh 
Your train, Fhanks to 
Red Taxis/ Service/ 
Comfort! Speed! Trs 
the company motto! 


T don't understand/ Hurry up, for goodness' sake! 
Tts as though Mu train's leaving in seven 
my wheels are minutes/ 

stuck/ 


T dont 
understand/ 


@uick/ To 
the station/ 


Tea. ira Witeheraft or not, 

irah CH mu train 5 leaving in 

an tai five minutes/ Go full 
speed, good heavens/ 


TA Pn MEN, 


T'm going to end up 
missing my train/ T have only 
four minutes left/ 


Oh, here's J 


Hour bumper, 
mM siewe/ 


TI remember Fhose 
Red Taxis/ Only Fhree 
minutes left/ TI surely 

miss it/ 
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AA hat happened 
to your car, 
Monsieur 
Dussiflard? 
An accident? 


IT wonder if 
Monsieur Dussiflard's 
customer caught 
his train? 


IT won't be taken 
advantage of! Ha! 
No way/ TI sue those 

vandals/ Well go 
to court/ 


But they won't der away 
with #his/ T'm going to go 
find the manager of that 
company of bandits.../ 


Hello/ Sir? There's 
a furious, non-company 
driver who wants to speak 
with you/ Yes/ VI send 
him up/ 


No/ Tt3 rhose Red Taxi men | 

wHo did that/ While T was having 

a bite at the litrle corner cafe/ 
Ha! Nice work/ 


They get a piece 
of my mind/ Whu, 


Ben 


The manager's waiting 
for you Fifth £loow/ 
The elevator is 
in back/ 


T fhink T'm going to 


A practically new car/ 
make a scene/ 


The villains/ 


Calm down, 
Monsieur 
Dussiflard/ 


Wait here for 
me, Benny/ 


Why yes, Mv. Treasurer/ Two million? 
Understood! Come have dinner at 
mu home one of these daus! Of course. 
See you soon, my friend! 


"LL naa AE Tee ET 


Ah! Tm all yours/ Come 
in, Mister... uh... remind I a Dussiflard 
me of your name! 


No, IT wasin He was a very nice 
the Infantru/ man/ Tust like you, 


in the Armu, in mu dear Dussiflard/ 


the Engineers.../ 


Kania :3 Mi— TN UC 


Oh/ Tt'5 none too serious! 
Then simply damaged mu taxi 
a little/ Then tore off the fenders 

a little, flartened the tires 
slighrly... 


Sof You want No/ Tt's not about Ah? Please 
a position with us? that, but a complaint explain, 
A whisku? Alas, we're against one of dear 
fualla staffed/ But your drivers! friend. 
if TI can... 


What? But that's unimaginable/ No/ Don't do that/ You mustnt Dussiflard, you are a kind 
TI give orders fov fhe perpetrators deprive men of their living/ man/ Big-hearted/ Let me 
of that act, which T'd characterize Think about fheir wives and shake your hand/ 

AS criminal, to be fired their poor children/ A light 
immediately/ punishment, perhaps... 
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He's been in there a long 
time/ T hope Monsieur 
Dussiflard didn f make a 
scenel/ 


—— 
Don't forget to send me the repair bill/ 


Well, then/ Goodbye, mu daar 
See you soon! 


Dussiflard/ And again, all 
my apologies/ 


See you 
soon, mu Good 
Sie/ 


IN 
Bah/ Let's 
speak no fiirther 


Or coursa/ 
T handled it 
Successfullu. 


Wait for me herve/ Til be 
vidht back/ 


You know full well T don't give 
a hoot about the competition/ 
That #his business is just 
a front meant to conceal 


our true acrivities/ So, fill next 
Tuesday, the day of “Operation 


Taxi, keep it dguiet ,fov 
heaven's sake/ 


IN He saw right away who he was r Good Griat/ 
dealing with and that TI wouldnt let | T Forgot mu cap in 
muself easily be taken advantage of/ - his office/ 

You should have heard him, too/ 
"Dear Mister Dussiflard” hare, “dear 
friend” there/ Ha/ He was worried 
stiff, IT promise you! 


What's fhe deal with the driver 
whose taxi you destroyed? That 
"fellow' is leaving here/ 


Monsieur Dussiflard is 
taking his time retrieving 
his hat/ He's been gone 
more than an houw.../ 


"Put a coin 
in the slot/" 
Heu/ Irs 
too hidh/ 


Hello? There's 
a vending machine 
on the street 


MANNNYIIN 


| 


ma ag 


TI get 
a hazelhut 


MAAN — 
MIN 


ag 


Zut! Oh, Y 2 
my Ggoodness/ Yg 
I must be 
more careful/ 


te 


aa, 
Hn Tm ANA AN 5 


Put the chest 
in the teunk/ 


Oh/ There's the manager 
coming out/ But Monsieur 
Dussiflard isnt with 
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Pardon, Monsieur, you haven't 
seen Monsieur Dussiflard? He 
forgot his cap in your office/ 


Tf Fhe manager's told you he's gone 
iFs 'cause he's gone/ All riaht? Go 
play somewhere else/ 


Oh... yes, indeed/ You didht see him, 
He came to Get it back/ that's all/ 
Then he left/ 


But, Fhat's 
impossible/ 
He wouldh't 
have left 
without me/ 


Oh? But 
why hasnt 
he come out 


Maube he same ) Hell have gone to 


"out while IT was 
getting mu chocolate/ 
And, not seeing me, 
he thought Td lefH... 
Yes/ That must 
be it/ 


the auto body shop to 
get his taxi repaired/ 


Old Dussiflard?P 
No/ He hasn't been bu/ 
Co see Mrs. Pluche, 
his landladu/ 


No, Benny/ 
He hasn't come went back to 
his taxi/ 


Tt not possible/ 
Something's happened 
to Monsieur 
Dussiflard/ 


| TA Tn Ea | | I'm starting to get worried/ 


Night has Fallen on It's ten o'cloek, and he's still not 


here/ You'd better go home, 
Benny/ You should alveady 
be in bed/ 


Ta Na 
T wonder if he really left pi F I want to be pi | And when Benny 


rhe Red Taxis building? sompletely sure/ | says he's going to 
TI leap all the way : 


Maube he got locked inside 
inadvertently...? Or maube 
he fell into the elevator 
shaft, without anyone 
noficing...? 


leap.. iFs a leap/ 


ae 
| he roof of the Red Taxis building... 


Tust like a cricket, Benny | 
“ can make fantastic leaps.. the time to cateh 


a cold/ 


Zut! 
It was 
locked/ 


that door 
is open... 
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not here 
either/ 


Yoo-hoo/ 
M'sieur 
Dussiflard? 


He's not answering/ 
Heu/ There's 
the manager's 
office/ 


But. but what's fhat on 
the armehair? It looks 


Whu yes/ Trs 
his cap/ 


3 Whew/£... Is 
the telephone/ That 
Scared me/ 


But then... the manager 
led to me when he told me that 

he'd come to get it back/ 
Why did he do that? 


T'd better 
not stay here/ 
If ever... 


All wight/ 
All wight/ 
Coming! 


It never 
ends/ Never 
any peace! 


Speaking of which, aa | 
old Dussiflard arrive at 
the destination? Ha/ Ha/ 
He must've been ecramped 
in his teunk, huh? Yeah/ 


One moment, ah/ 
Cimme time to Get 
there/ 


What. ? You'll 
have instructions for 
me in five minutesP... 

You'll call back... 

Okay!... Ciao! 


HelloP... Ah/ Ts that you, Max?... 
Hen, what's up, are you truing to kill me 
making me run fo the phone like that... 
Yes, its Tino on the phone/ Tino, AKA 
the Corsican.../ Yaah/... No, the boss 
aint here/ 


Ni 


ak Ma 


Okay! There's no point in 
leaving the office/ Till wait 
in the boss's chaiw/ 


OPSI 


There s someone 
under the desk/ 


Whg... iFs 
a kid/? Come outta 
there, you/ 


The police/ 
T must alert 
the police/ 
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/ POLICE! 
(OR PoLicE: 


JJ 


Officer! Come guick/ 
You must arrest the Red 
Taxis/ Monsieur Dussiflard's 
been kidnapped/ T was 
hidden under the desk and 
heard everuthing/ 


PAN Lg — e—— 
TEE EFEK 


Heu/ Calm down, Tino's the one who said 
kid, and explain 50! T knocked him out/ And 
yourself clearlu/ Monsieur Dussiflard was 
W/hat's going carried away in a trunk/ 
T saw him/ And the manager 
led about the cap! 
He's a bandit/ 


And thanks 
again, Mister 
Hairunose/ 


Ta Bah/ Let's speak of it 
no firther/ Goodbye, 
my dear chief/ 


Hello? ...This is 
the police station!... 
Who's that... 


Mes. PlucheP?... Yes/... 
Yss/... No/ 


A certain Mes. Pluche is 
reporting that her tenant 
Mister Dussiflard hasn't 
come home/ She's worried 
and reguesting... 


T know what 
happened to him/ He 
was kidnapped bu 
that man #here/... Yes/ 
The head of 
the "Red Taxis/ 


Ha/ Ha/ Ha/ You hear that, But it's reue/ They Captain, Mister Hairynose, in the name 


Mister Hairunose? took him away in I confess/ of fhe law, T arrest you! 
a trunk/ Tino said s0/ Handeuff Ha/ Ha/ Ha!” 
T was hidden under . Dont laugh/ 


lg Tts the tvuth/ 


the desk/ 
$ T swear to you! 
(AN (4 | s “| 


(4 


Okay, that's enough, Now you're going to 90 home like Tm sorry Tr's nothing/ 
kid/ Mister Hairgnose is a good boy and get to bed! You should about that Kids nowadays 
: have been in bed a long time ago... vidiculous barevd 


a law-abiding man, 
You hear? 


incident/ imaginations/ 


Yes, yes! You're Goodbye 
/ 2 , YES: 56, 
Oh, yes! You want me to tell you whu$ : Mi 2 


Tts Fhe fault of all Fhose stories they read Hina cwe Of L Hairynose/ 
in Fheir little comicbooks/ Tt's no good, siw/ 
For starters, kids don't read anymore/ 
Nowadaus... 


have to be going/ 


Okay! Back Grubbu brat/ T gorta 
towork/ , : cateh him before he 
sets home/ 


ISI. 


Calling all 
cars! Calling 
all cars/ 


Dispatch here/ 
Immediate search for 
a young boy last 
seen in... 


..the viciniky of the police station 
on Copper Street Hera's 
his deseription... 


Short../ Blond../ Wearing a black beret/ 


He's wearing a red jaeket and a blue searf' 
around his neck/ 


Contact me as soon as you Sg 


spot him../ I repeat../ Immediate sJ 
search... 


That's unacceptable/ 

You've no right making me get 
out of your taxi/ Lil complain 
to the management/ 


Bu Golly/ 
There he is/ 


Hello/ Car Fifteen Dadsesisad?..Ali 
here/ Lalling dispateh/ cars! Head towards 
T've spotted the kid/ rhe Tules Petty 
He's heading towards Sguare and block all 
the Jules Petty Sguare rhe ways out/... 
at Fhe moment... T repeat../ 


Poor Monsieur 
Dussiflard/ T£ only T khnew 
where the bandits 
took him.../ 


Aang 
S T, 1 —— 


1 


Yikes/ Another 
one...! And #here/ 
Another one/ 


They want to abduct me 
like Monsieur Dussiflard/ 
But they won't get me/ 


There's 
the boss/ ja 


He's hidden in he Sguare/ All 


the ways out are Gguarded/ He can't 
escape us! 


4 


Il 


Good! Three men stay here/ 
You others grab your flashlights 
and follow me/ 
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Spread out! You, 90 left/ 
You, right! As soon as you see him, 
pounce on him/ 


The bandits/ If 
Fhey Fhink TI take 
this Ining down... 


— | 
La | 


aa 


EP!THIS WAP! 
I GOT Ng sud 


Pa 
n 33 

KA (Xx 

YBVAL YA PN 

| Ip 
Sneaky brat/ You seared me.../ 
Wait fill T cateh you... 
aya 
' 1 20) r NY 
Ta 


" That'sit/ | ne 


w, ! 
They ve 1 pan , 
found him/ | : | 
£ £ 2 | | Catch him, 
. » 5 "Ss boss/ 
- Na ! ——a | 
| & 13 : 2 5 2 w— 1 5 A 


Stop! 
We dgotcha, 


Pi 
Ne 


SAR 


5 


Wall? Wall? What's with all that N 
noise? What's going on here? 


But IT didht 
do it on purpose, 


Oh... hmm And why not, kid? | 
But ler's hurry it up, then/ Tve 

Got to close the gates in 
five minutes/ 


Look out/ He 
must be hiding 
over here/ 


T was playing "cops 
and robbers” with 
those adults/ Theyre 
the thieves/ Don't 
You want to be 
a cop with me? 


Ha ha/ I got Eh? What's : T told you 
you, seoundrel/ Goften into £ 2 to let me go 
You've you? Let 90 
caught/ 


Ah/ So fhar's how if is? 
Assault on a civil servant 
while conducting his duties/ 
Thafill cost you dear, you 


POOR SPORT: 
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Aha/ Thesu 
left two men at 
the Gate.../ 


He's hiding behind Pee 
#hese shrubs.../ He i 
hasnt seen me.../ 


Hee hee hee/ 
This is fun/ 


If he tries to 
leave, we AL Jump 


Yikes/ There's 
another one coming 
this way/ 


Hen, you Fhere/ Walking 
on the grass is prohibited/ 
Second infraction/ 


Lou doing up 
Fhere? Come 


Benny climbs to the top of the tree, 
and there, out of' the two drivers" 
sight, he leaps... 


Come downN No way! 
from there Come and 
right now, get me! 


And lands, far behind 
them. 


Third offense/ Climbing 


w 
You think Of course/ He can't 


£1 | 
the frees is prohibited/ You're 5 |" 21 7 | you'll capture | possibly escape from 


worsening your siruarion/ 


TE 


him like 
that? 


HEG! HE'S HERE! 
THERE! 


157. 


- Sat RN 4 
2 E3 am 5 
: ae 
FN 2 Tag 
Ta 
A fountain/ 


That gives me 


— an idea/ 


Ha/ Ha/ He's 
fallen into 
the fountain/ 


Fourth infkaction/ Tris 
strictly prohibited to bathe in 
the fountain/ And stop cursing, 
You erude man/ 


Uh... do you 
really want us 
to cateh that 

kid, boss? 


what did he 
do to you? 
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Pa ural £ Tm starting 
to Get sleepu/ Ir's 
Fime for me to go 
home to bed/ It's too 
bad, TI was having 


Good! The Gates are closed/ 
He's locked in the Sguare for 
the nidht Two men stay here to 
capture him if he tries to leave/ 
You others, get your taxis 
and get going! 


Hee hee hee/ That Monsieur 
Hairunose must really be frious/ 
T #hink that if he got hold of ma... 


But, in fact, if that bandit 


Zut/ How come T didnt think 


La Haa an 8 he'd no Hadi of Fhat sooner? TI have to find 
ave locked me up wi Aa Rad Taxi! 2 


Monsieur Dussiflara... 


Great/ There's 
one coming this 
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It can't be/ Come here, That's it/ 
Are you It's the kid the boss's IN lirFfle bou/ Come Tae ind 
available? looking fov/ 


What? But that's not 
possibla/ He's locked in 
rhe Jules Pettu 
Sguare/ 


Hello/ Car Seven 
here/ Calling 
dispateh/ 


I managed to cateh the kid 
on Station Street / 


No, nana, “ TT This don't 
on rhe street: add up/ 


Bring him to 
the mansion and 
tell Max to lock 
him up with 
the old man/ 


Onderstood/ 


jaan 


Shortly after, the Red Taxi 
leaves town and drives into 
the night. 


Soon his eyelids 
close, and he Falls 
asleep... 


So, voila/ But Benny isnf 
Now Till reg to used to staying 
see where he up So late... 

drives mel 


2 


II 
F2 
AA 


Ah! Are 
bou awake, 5 2 
Monsieur 
Dussiflard/ 


Yes/ But T let 
ce Team - Dont worru/ How can you possiblu 
Get out of Fhis cellar? 


Poor little friend/ sa par sangkk 
. mu Cc: 4 P1 
So, hose bandits Bpmwpese) Tnordan We're going 
to escape! The door's bolted, and 
there are solid bars in 
2 


of you, too? 
en BO to be able to come 
rescue you! 
1 the cellar window/ 


That's impossible/ T tried all Monsieur Dussiflard, Whu, yes, Benny/And 
night/ We'd need tools/ I have to confide if you eat your brussel 
mu secret to you! sprouts, yo Il get even 
Dont repeat it to srronger/ 
Wall, wa'il anyone, but I AM 
just have STRONG! 
to remove 


You don't beliave me, ah? 
Well, Fhen you're going to see 
what T can do/ 


You don't understand me/ 


Tm INCREDIBLT 
SIRONG! 
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Bere. its 
not very warm 
in Fhis cellaw/ 


Monsieur Dussiflard/ 
Its awful/ Tve caught 
aA cold/ 


A3 


We be 
free ina minute, 
Monsieur 
Dussiflard/ 


one NO 1 rxent | 


caught a cold P/ 


NOT NOW! 


But you dont realize/ 
Trs very serious/ When T get 
a cold, T don't khow why, but 


I LOSE ALL 
M7? SIRENGTH! 


serious, Benny. Do you 
have a hanku? 


Look at fhis chair/ 
Tt seems terriblu heavy to 
me now/ 


And TI never be able to 
snatch Fhese bars off../ Tve 
become a little boy like 
the others again/ 


T can barely climb 


on top of it/ 


Tts awful/ How 
will we get out of 
here now? 


But, Monsieur Dussiflard, 
when IT don't have a cold, T can 
Jump higher than houses, T run 

faster hana car, and T can 
vip out bars as easily as 
if they were a sprig 
of hay/ 


Yes! Wait! 
TI go see what 


Trs a helicoptew/ 
And it seems to 
be coming 
here/ 


Why of ce 


oLrse, 
Bennu, of 
course! 


Poor boy/ 
He must have 
a fevew/ He's 
delirious/ 


You didn't hurt yourself too badly, 
Benny? You shouldnt jump fkom s0 
high/ You see how dangerous it is/ 


You'll have to Get 
to bed and take care 
of this nastu cold/ 


€ 
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Everuthing okau, 
Max? No trouble with 
the caprives? 


Good/ So gat them 
and bring them into 
the libraru/ 


Sir down, mu dear Dussiflard/ 
You're going to write a litFle note to 
Your landladu/ 


T advise you Max.../ Max.../ T care as Minta 
1 i e ear 
Io aarcn Td hat much about Max as mu first taxi/ rire, 
to ba Aa Tia IT vefuse, you hear me? T refuse Mes. Pluche.. 
sonvince you categoricallu/ : 5 
| Big 
bullu/ 


Well, you just wrote about it/ You're going 
on vacation! What do you say, for instance, 


"Don't worry about mu absence/ And now what 

T'm raking advantage of ill do with 

mu taxi esis Bean 3 kaka, Kan am about a little cruise to the Galapagos Islands? 
2 few yasaion dana, Dia teklaa ii 5 There, you won't bother me any flivther/ 


gai 
little Benny with me. See Da LA | 
You Soon.” And you sian/ - - 4 - 


naa | 


ai 


| | The pe das. N| : k We're leaving territorial 


waters/ There's no further 
danger! You can open 
the crates/ 4 


Ak Aue-aue, 
— F $ cap , 
| , mh pr : 


(2 


Bu 
1G6 


Where s 
Monsieur 
Dussiflard? 


Lets go! Come 


ma 

Z2Al 

| 

on out, kid/ | 


1, 


Okay! Listen closely, von two! We're making way towards 
South America, where Ti offload you on a litrle island/ 
Till then, you'll stay locked in Fhis hold/ 


G 
C 


si 
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And T advise you to keep guiet/ 
Understood? 


Bandit/ Sceoundrel/ 
Crook! Bridand/ 
Pirate/ 


We have to find a means to 
Get off this cursed freidhter/ 


P Au 
Good! 


What could But Monsieur 
your cold change Dussiflard, I've 
about it, mu poor already explained to 

Benny? vou/ When T'm not 
sick, Tm awfully 
srrong/ 


Joseph/ There's an old man 
and a kid locked in the hold/ Take 
them something 
to eat! 


But how? 


Ah! Yes, that's true/ 
You fold me 80/ 


Irs 
Getting to 


IT only mu cold 
would finish, ir'd be easu/ 
Put T think T've got 
a bad one/ 


JOSEPH! 


l 
TA 


Look, Benny! Tts Joseph, 
mu old Armu buddu/ We 
were in fhe War 
together/ 


To get rid of us, they forciblu 
boarded us onto this freighter, 
whose captain was paid to 
unload us on the Galapagos 
Tslands/ 
Oh, mu...! 
Oh, me, oh, mu...! 


Tell me about it/ 

Ha/ Ha/ Ha/ We 
havent seen each 

other in years/ 


Ya 
Mg old friend Ioseph/ 
T never expected to 
find you here... 


JULES! 


But, hey, what happened? 
Why are you locked 
in Fhis hold? 


Tust khow that we 
discovered a band of crooks 
under the guise of a taxi 
company! And those bandits 
Ir guite kidnapped us/ 
the tale/ 


Listen, Joseph/ 
You have to help 
US off this boat 

as fast as 
possible/ 


What? But 
we're on fhe 
open seas/ 
Thats madness/ 
We're miles 


from fhe — 


Too bad/ TI take 
the vrisk/ Can you 
setusa lifeboat? 


know.../ LI 


Careful/ 
Someone s 


TI see what T can do for you! 
TI keep you informed/ 
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Do you think your friend IT don't know, 


— Later, night has Fallen. 
: Will succeed, Monsieur Benny! 


Dussiflard? Sleep....! 


Come guick/ 
And dont make 
any noise/ 


Mu old buddy Toseph, 
Youre a— 


P7 MD Pa 
Its okayu/ Gan 
Follow me/ 5 


Yikes/ The watehman 
heard/ He's coming 
this way/ 


TI teo to divert his attention/ Tn 
the meantime, hurry to fhe rear/ There's 
a lifeboat moored along the hull/ 


What the--P/ 
He's 
a sleepwalker/ 


T cant let him walk like this/ Okay, come on, Tospeh/ You 
He might fall into the sea.../ And have to go back to bed/ 
who'd do Fhe cooking then? 


There/ Joseph, you old 
Have a good devil/ Ha/ Ha/ Ha/ 
sleep/ - 


Monsieur 


There s5 the sun coming up! 
Dussiflard/ 


Now well just have to wait fov 
a ship to pick us up, and well 
be saved/ 


Srrill nothing/ 
Trs starting to 
Get worrisome/ 
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A ship/ We're 


It's coming this way/ 


Ah/ Indeed/ You're right, 
Lisutenant/ Well, inform 
the passengers/ 


Ladies and gentlemen, 
we're going fo cross paths 
with a solo yachtsman/ 


SA 


Well/ The lisutenant was 
wrong! That's not a solo 
vachtsman/ 


Theyre no doubt solo 
sachtsmen who are traveling 
togetherw/ 


vachtsmen/ It's 


Always fhose solo 


setting firesome/ 


Yes/ That's the third one 
we've met since the day 
before yesterdau/ 


— 


fermsnnaa 


That's ridht/ 


There s two of 


Bandits/ You'll hear from me/ 
1G 


“Il complain to the Department of 
the Navyu/ You... 


Heo! 
Careful/ 


That's it/ 
You have 
a cold, too/ 


Yos! Yas/ T know/ 
You lose your strenath/ 
You've already 
told me 30/ 


We have 
to follow H/ 


Oh! Monsieur Dussiflard/ 
Look/ A bird/ 


| ———— - — — 
| | Anda few hours later... 


There/ 


An island/ 


But that doesnt 
change anufhing for you/ 
Whereas when T cateh 
a cold-—- 


We're saved/ Tf fhat birds 
there, it because there must be 
land not far from here/ 


Tt looks 
like there's no 
one here/ 


Well explore it soon/ 
The first thing to do is lidht 
a fire, to signal our presence 
here/ Gather some dead 
wood, Benny/ 


Yes, 
Monsieur 
Dussiflard/ 


Oh-oh/ T have only three 
matches left/ We mustnt 


Indeed! TI feel 
like we've landed on 
a desert isle.../ 


SPS... Fhis won't be easu/ 
DPS... rhis wood is wet/ 
SPA... and T don't have any 


Ah/ 
There/ Trs 


And there/ Let's 
hope a ship will see 
our signal/ 


OH, NO! ARE 
YOU CRAZP?! 


You don't realize that, 
ifa ship saw this fire, it 
might come here/ 


But. but that's exactly what 


we're hoping for/ If a ship sees 
our signals, 


we're saved!/ 


You'd be doomed, okauP/ Follow Mp name is Andrew Duval, 1 
me, you'll understand/ the CEO of the Duval & Co. 
Banks/ T shipwrecked a year 
ago and ran aground on 
this island/ 


LL 


And look 
what T disaovered/ 
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PARADISE! 
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Tant it marvelous? No factories/ 
No offices/ No monuments/ No cars/ ran / LI gp,” 
o trams/ No subway/ neighbors 2 - Pk / ' 
( — p/ r AN . 
CA 5 ( 3 
2 Bag, 


No newspapers/ No television/ 


No radio/ No telaphone/ 2 
Aa 
3 Ai KU 


ea 
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No politics/ No war/ No atom bomib/ 
No money/ So, no budget, no accounts, 
no bills... and no taxes/ 


N| 


No clothing worries/ No tax collectors/ No policemen/ No alarm cloek/ No transistor 
No tie/ No false collar/ No thieves/ No mothers-in-law/ | vradios/ No Christmas cards to 
No shoes/ No comb/ KN send...! Ha/ Ha/ Ha/ T tell you: 

4 Net 


No razor/ iFs paradise here/ 


T understand/ 

But neverfheless, we must 

return home to have a bandit 
arrested there/ Dont we, 

Monsieur Dussiflard? 


But.. where has he gone? 


MONSIEUR 
DUSSIFLARD! 


And you want to signal a ship | 
50 iFII take you back to that 
nightmare called civilization? 

You'd have to be erazu! 


Amtin" 
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AI 


I'm not mad at 
him/ After all, iFs 
thanks to him 
that were 


In any case, we can't do 
anuthing/ Their Operation 
Taxi" will take place 
Tuesday, meaning the day 
after tomorrow! Trs 
obviously too late to 
artempt anuthing/ 
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Yes! T was saying we 
couldht stay here/ That 
we must, at all costs, get 
back to Vivejoie-la-Grande 
to have that bandit 
Hairynose arrested/ 


NS 
But no/ We (Come! Stop debating and 
have to try come visit mu island/ 
anuwaus/ With 
a litfle luck, 


But we cant let a bandit 


Amsal But its the police's job 
run free: 


Not ours/ 


to arrest bandits, Benny! 474 


there/ 


the plan for 
"Operation 


Ta 


All right then/ 
TI lsave/ TI leave 
bu muself, s0 


anu RI Tr AAWA MN 
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Now hear me good! Tuesday, at 5 o'cloek, Understood, 
you, Max, will Fake off with the helicopter/ Youlll flu 
over the city at high altitude and, at 512 exacrlu, 
you'll drop your cargo! Then, you'll land on the roof 
of the building.../ Understood...? 


At 515, the power 
station will break down/ 
T'm counting on you, Tino/ 
ITr53 important/ 


At that moment, all the taxis 
must be in their designated 
sectors, with no passengers 

on board, of cowrse/ 


Rest easu, boss/ Even Good! Toey, at 5:20, you'll hand 
#hough it's an exhausting job, the mayor an official message 
T promise you there won't be that TI give you/ 

the siidhtest little kilowatt 
in Vivejoie-la-Grande/ 


Thegill remain in radio contact with dispateh and 
keep me informed on all developments, while awaiting 
orders! Anu guestions...? Good! 


Now, Til explain 
to you how this operation 
Will unfold. 


$ That plan's Yeah/ TI wish it 
2 really well put The boss were Tuesday 


todether/ is something alreadu/ 


Come! We have 
Night 


You're right/ 
This island is a true 
paradise/ 


is falling. 


ae 


FN 


to 90 back now. 


Oh! He must 
be up here/ 


BENNG! 


WHERE ARE YOU? 


to Fake a walk on the 
beach? 


That's weird.../ T hope 
nothing's happened 


Cood Grief/ The lifeboat/ 
The lifeboat's gone/ 


Benny has left/ By himself/ IFs your fault/ 
You bamboogzled me with your talk of earthly 
paradise/ We must find him, you hear me? We've 
Got to do something, for heaven's sake/ 
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T absolutely must reach 
Vivejoie-la-Grande/ 
T must/ 


TI never make it Fhere/ 
T think T shouldnt have left 
Monsieur Dussiflard/ 


Coodness/ Rowing is s0 
tiring/ If onlu T didh't have 
this darn cold/ 


2Yawn/£ Tm worn 
ot Tm going to 
Sleep for a bit/ Oh! The sun's 
already up. T slept guite 
a long fime/ 


Okay! T have But. but its not 
to row/ . possibla/ #SnifY£ Yas/ 
Mu cold is ovew/ Tm 
Ss TR ON G again! 
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Abh/ 
Finally there's 


Sorru, W'sieur, Hah? Ok. whs ths.. 
Hn ema i the coastP L..iFs.. its 
Belahan that way/ But... 


Merei/ You're A DOCTOR! 
very kind/ Goodbye, DUICK! A DOCTOR! 


M'sieur/ IM CRAZ9! 


2Whew/£ None too soon! And now, to Vivejoie-la- 
T was starting to get Grande fast/ 
cramp3 in my arms3/ 
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Ah/ There's 
someone/ TI ask 
him the wayu/ 


Sowu, Monsieur, 
Fhe road to Vivejoie-la- 
Grande, please? 


Lamento, mas nao 
te compreendo/ 


Ah? Oh... 


ExcuSe 


That's just mu luek/ TI ask 7 Sorwu, gk 
T had to chance upon that lady! the road to—- 
a tourist/ 


Gue dizes-tu, 
menino? 


W hu, there are 


lake SA BnMeka Porto...? But #hat's in Portugal/ 


T'm hundreds of miles from 
Vivejoia-la-Grande/ 


Okay! Now that the details are 
settled. Tm leaving you. This evening, 
T'm dining with one of my good friends, 
the chief of police/ 


And tomorrow's But, no/ Itd be s0 
the day when those stupid to give up now/ 
bandits make their move/ T must make it #here/ 
Monsieur Dussiflard Tar E/ p 
was right/ Tt was too " 
late to attempt 
anuthing/ 


What 
a Guu, this 


Like a meteorite streaking through 
the night, Benny exits Portugal, enters 
Spain, Fraverses the valleys... 
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matan 
(Lrosses 
| the mountains... 
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IT dont want to be stopped 
bu the border guards/ 


Finally, a little before dawn... 
« Here's fhe border. 
ae 


Sg 


But even though Bennus vers | .he's Stilla little boy like any 
Strong and can run for a long time OFan 
without ftiring... | Ka 


the sun 
Ti arrive in coming 


time... 


Zuwt! T fall asleep/ 
I cant goonif IT dont sleep 
a lirrle/ 


Well, that's not just 
around fhe corner/ 
Come on, hop in/ 
TI take you/ 


Hen! Kid/ Where 
are you Going 
like that? 


To Vivejoie- 
la-Grande, 
M'sieur. 


be in bed/... Eh? 


Let's hit Speaking of which, 
: Fhe road/ what are you doing on 
- : 3 & the hidhway at this 


| hour? You should still 


And fhe truck takas Benny to Vivajoie-la-Grande at 
40 miles per hour. Poor Benny/ Hell never make it in time... 


Au revoir, 
M 'sieuw/ And 


merci!/ 


What? 
Nothing's 
happened 
vet? 


We're coming into Vivejoie-la 
Grande/ You slept lika a log 
all day long! 


There you go! 


We're here/ Shall T 
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pa 
Whu, no/ What — 
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do you want to 
happen? 


1:55/ Tm sure Tm too late/ 
Those bandits will have 
already made their move/ 
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Everuthing seems calm/ 
Maybe fhe police chief has 
arrested them? 


Zuwt! Then guick, 
captain, you must arrest 
Monsieur Hairunose 
before it's too late/ 
He's Ggoing-- 


Oh, no! You're not 
starting that again/ 


183. 
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512/ Tf everything's 
Going as planned, 
Max should be 


dropping his cargo 
right now/ 


But 


T swear to you he's a bandit/ 
Monsieur Dussiflard heard that 
"Operation Taxi” would take place todau/ 

That's why he abducted us and sent 
us to the Galapagos 
Islands/ You 
must-- 


That's it/ 545, Tino 
blew up the power 
station/ Now, Toey 
must be en route 
to town hall/ 


longer have 
elecrriciru/ 


Hello? Hello? 
Blast/ The phone's 
not working 


There's no power anywhere, 


ifs the work of 
the bandits/ 


Mister Mayor, a motoreueclist 
just brought fhis letter/ 
He said it's urdent/ 


chief../ 


( @nick/ We must evacuate the citu/ 


Alert the police, the Red Cross, 
the firemen, the... the... alert 
everyone! 
« 


Ra 


Residants of Vivejoia-la-Grande! A radioactive 
cloud is heading towards our city at and visks 
destroying us any moment now/ 
Keep calm/ 


AN Lemama 


Aa 
radioacrive 
cloud? 


With their 
awful atom 
bombs/ 


PF Hois , 
Let me bu! | where Sre Pada / 


and children 
first/ 


—a—— 
Hello/ Car T hree here/ 
Calling dispateh/... Trs 

working, boss/ Tt's total 


Lou? 
panic/ People are fleeing Woro 


towards the citu , 


gates/ Over! aa —— 
N C3 


And if it weren?t by chance? Too 
bad/ TI get to the bottom 
of this/ 


This radioacfive cloud sure is 
strange/ And this very dau..!/ Isit 
bu chance or...? 


Calling all cars/ Once 
Your sector completely 
evacuated, inform me 
immediatelu/ 

T repeat... 


Hello/ Dispateh here/ | 


Hello/ Car seven here/ 
There's nobodu left in 
the cita! 
SN - Good! Calling 


all cars! AS 
(7. MOVE OUT! SKSISS 
“4 TG 


Ta 


In the deserted citu, “Operation 
Taxi gets started.. 


Hello/ Car Three here/ 
The bank vaults are emptu/ 
I'm going to the credit 
union/ Over/ 


At fhe same instant, 
in other districts... 


Crs 
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& | There's plent 
« y here/ 
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Dollars/ 
Pounds Sterling/ 


Hello/ Car Twelve/ Finished? 
Good! Rendezvous immediately at 
the pawnshop, where you'll help Car 
Seven open Fhe safe/ 


BANDIT! 


IT heard everurhing/ 


Huh? But... how 
could you possibly 
be here? 


Are you kidding me? Who do you 
think you are, sguirt? Tm gonna give 
You a spanking/ 


dont want to be 
reasonable...? 
That's fine/ 


What you're 
doing is very bad/ 
You're going to tell your 
drivers to 90 return 
right away the money 

theyve stolen/ 
You hear? 


TI take care 
of your taxis/ But 
before that... 


Voila/ That 
wan, you won't 
escape...! 
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Now, T have to find 
the Red Taxis/ 


Thief/ Arent you 
ashamed? Turn around 
and 90 put back 
all the money you've 


The... the kid? But 
where did he come 
from? TF'5 not possible/ 
T'm dreaming/ What am 

T gonna do? Too bad, 
TI hit the gas/ 


The bandit/ 
He tried to run 
me downl 


Calling Dispateh/ TI... Tm being pursued bu 
If he thinks the kid from the Tules Pertu Sguare/ He's... 


he going to escape he's catehing up/ T'm reguesting help/ Calling 
me... / 


Voila/ And stay up there till 


the police come looking for you! 


And know that “ill-aotten gains 
seldom profit/” That's what 
mu School teacher said/ 


Good! That's 


one down! Now fov 


the others/ 
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Ah/ There's 
Aa second one/ 
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And there's 
another one/ 


Gta 


..But.. however... we 
saw a... ah? A prank? 
You think? kh... yes... 
There never was 4 thanks/ 
a radioactive cloud..? 


And if someone took your money, 
what would you say, eh? Eh..? 


C... Calling 
Dispateh/ 


Good/ There Ah/ There's 
are no Red Taxis the police car/ 

Trs arriving 

Just in time/ 


And voila/ The rest 
is police business/ Tm 
Going home! 


Leto 
ding ka 
moment he 

MO parah ti 


Little Benny was 
vight/ @uick/ Let's 
return to Vivejoie-la- 

vrande/ 


This time, the police chief 

will have to recognize that 

the Red Taxis really were 
bad guus/ 


onth later. Everything back to normal in 
Vivejoie-la-Granda, but Benny is sad for, in this 
adventure, he lost his good friend... 


T'm s0 happy to see you're back/ Then you don't know the news... TI tell you, but you 


192. 


T #hought you were still on 
the island/ 


Well, no/ A boat picked 
me up eight daus ago, and 
T got sent home/ Tve 
just arrived/ 


Well, iFs thanks 
to me the police 
arrested all. 
of them/ 


he Feuth/ You 
dont beliave 
me? 


Hairynose and all his accomplices 
are in prison/ The Red 


Taxis no longer 
2 Ah? What 
happened? 


Oh! It's guite simple/ With the bandits 
having creating a panic, the whole town ran 
awau! And the police, too/ But T thought 
Fhat maube it was a trick bu Hairunose and 
T leapt right onto his building/ That was it/ 
So, T grabbed a door and T knocked him out/ 
Afrerwards, T ran Fhroughout the city 
behind the Red Taxis, and bing and bang, 
IT busted all o£ them/ 


Ah? That's 


You know, when very nice, 


TI don't have a cold, 
I'm strong! Veru, / 
veru Strong! / 


must promise tonot repeat if 


to anyone/ 


What are you 
telling me? 
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